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Content Area:
	Theatre
	
Grade:
	11-12

	
Unit Plan Title:
	Review of the Basic of Acting Methodology-Stanislavski- Weeks 1-2.5 Block Scheduling

	Unit Summary: The unit is broken up into review of Stanislavski’s methodologies from the prerequisite course along with a deepening of terminology and introduction of new key terms all with the intention of students being able to break down a character in accordance with Stanislavski’s methodology. Team building and acting exercises along with an introduction to improvisation are also in this unit. Two pre-assessments are given. Students will also complete a cold read pre-assessment and a Shakespearean monologue pre-assessment.


	Unit Rationale: There are several acting methodologies, Stanislavski’s method is widely used in professional theatre and in college courses. This unit is the foundation for interpretation of scripts, monologues, plays, and the relationship that actors have with their innerself and those around them. In addition, Stanislavski’s methods fulfill and exemplify the National Core Arts Standards for Theatre.

	In this unit plan the following 21st Century themes and skills are addressed

	

Check all that apply.

21st Century Themes
	Indicate whether these skills are E-Encouraged, T-Taught, or A-Assessed in this unit by marking E, T, A on the line before the appropriate skill.
21st Century Skills

	
	x
	Global Awareness

	
	Environmental Literacy

	
	Health Literacy

	
	Civic Literacy

	
	Financial, Economic, Business, and Entrepreneurial Literacy




	
	ETA
	Creativity and Innovation

	E
	Critical Thinking and Problem Solving

	ETA
	Communication

	ETA
	Collaboration




	Primary Interdisciplinary Connections:

	· Literary Themes and Character Analysis
· Historical and Social Themes
· Psychology and the human experience



	Anchor Standards, Domains, Content Standard (s)

	TH:Cr1.1Anchor Standard: Generate and conceptualize artistic ideas and work

	H:Cr1.1.HSI
 Use script analysis to generate ideas about a character that is believable and authentic in a drama/theatre work.
TH:Cr1.1.HSII
Use personal experiences and knowledge to develop a character that is believable and authentic in a drama/theatre work
TH:Cr1.1.HSIII
Integrate cultural and historical contexts with personal experiences to create a character that is believable and authentic, in a drama/theatre work 

TH:Cr2
Anchor Standard: Organize and develop artistic ideas and work. 
Collaborate as a creative team to discover artistic solutions and make interpretive choices in a devised or scripted drama/theatre work.

TH:Cr3.
Anchor Standard: Refine new work through play, drama processes and theatre experiences using critical analysis and experimentation. 

Explore physical, vocal and physiological choices to develop a performance that is believable, authentic, and relevant to a drama/theatre work. 
TH:Pr4.1
Anchor Standard: Select, analyze, and interpret artistic work for presentation. 

TH:Pr4.1.HSI
 Examine how character relationships assist in telling the story of a drama/theatre work.
Shape character choices using given circumstances in a drama/theatre work.


TH:Pr4.1.HSII
 Discover how unique choices shape believable and sustainable drama/ theatre work.
Identify essential text information, research from various sources, and the director’s concept that influence character choices in a drama/theatre work.

TH:Pr5.1.HSII
Refine a range of acting skills to build a believable and sustainable drama/theatre performance. 

TH:Pr5.1.HSIII
Use and justify a collection of acting exercises from reliable resources to prepare a believable and sustainable performance. 

TH:Re7.1
Anchor Standard: Perceive and analyze artistic work

TH:Re8.1
Anchor Standard: Interpret intent and meaning in artistic work. 

TH:Re8.1.HSI
Analyze and compare artistic choices developed from personal experiences in multiple drama/theatre works. 

TH:Re8.1.HSII
Develop detailed supporting evidence and criteria to reinforce artistic choices, when participating in or observing a drama/theatre work. 


	

	TH:Cn10.
Anchor Standard: Synthesize and relate knowledge and personal experiences to make art. 

TH:Cn10.1.HSI
a. Investigate how cultural perspectives, community ideas and personal beliefs impact a drama/theatre work.


Additional Common Core Standards
 W.10.4 Production and Distribution of Writing
Produce clear and coherent writing in which the development, organization, and style are appropriate to task, purpose, and audience.

W.10.5 Develop and strengthen writing as needed by planning, revising, editing, rewriting, or trying a new approach, focusing on addressing what is most significant for a specific purpose and audience.

W. 10.6Use technology, including the Internet, to produce, publish, and update individual or shared writing products, taking advantage of technology’s capacity to link to other information and to display information flexibly and dynamically.

	




	Technology Standards

	Standards-NA
Technology to be used
· Brite-Link
· Web-2.0 such as PalToons, Animoto, Glogster and Vimeo
· Story boarding software
· Video recording
· Google Drive
· Powerpoint



	Essential Questions
	Enduring Understandings

	Essential Questions taken From National Core Arts Standards For Theatre


· What happens when theatre artists use their imaginations and/or learned theatre skills while engaging in creative exploration and inquiry? 
· How, when, and why do theatre artists' choices change? 
· How do theatre artists transform and edit their initial ideas? 
· Why are strong choices essential to interpreting a drama or theatre piece? 
· What happens when theatre artists and audiences share a creative experience
· How do theatre artists comprehend the essence of drama processes and theatre experiences? 
· How can the same work of art communicate different messages to different people? 
· How are the theatre artist's processes and the audience's perspectives impacted by analysis and synthesis?
· What happens when theatre artists foster understanding between self and others through critical awareness, social responsibility, and the exploration of empathy? 



Additional Essential Questions
· How did and how does Stanislavski’s methodology continue to influence, shape and mold modern day acting and theatre?
· How does an actor apply the methodology of Stanislavski to a performance?
· Why is it important for actors to use “commune” with oneself and the audience?
· What does Stanislavski say about relaxation and how does it affect an actor?

	Enduring Understandings Taken From National Core Arts Standards for Theatre

· Theatre artists rely on intuition, curiosity, and critical inquiry. 
· Theatre artists work to discover different ways of communicating meaning 
· Theatre artists make strong choices to effectively convey meaning. 
· Theatre artists develop personal processes and skills for a performance or design
· Theatre artists share and present stories, ideas, and envisioned worlds to explore the human experience. 
· Theatre artists' interpretations of drama/theatre work are influenced by personal experiences and aesthetics. 
· Theatre artists apply criteria to investigate, explore, and assess drama and theatre work. 
· Theatre artists allow awareness of interrelationships between self and others to influence and inform their work. 


Additional Enduring Understandings

· Theatre artists depend on imagination and community 

	Learning Targets/Objectives

	Students will be able to:
· Identify and define key terminology for Stanislavski’s method acting.
· Apply Stanislavski’s method.
· Interpret and analyze information to determine validity.
· Collaborate with peers.
· Create improvisational works.
· Create a mutli-media presentation to introduce oneself to the class.
· Analyze a character.
· Practice cold readings in preparation for audition scenarios
· Practice improvisational skills using Aristotle’s tenants
· Refine a range of acting skills to build a believable and sustainable drama/theatre performance
· Use script analysis to generate ideas about a character that is believable and authentic in a drama/theatre work.
· Examine how character relationships assist in telling the story of a drama/theatre work.
Shape character choices using given circumstances in a drama/theatre work.
	· Use script analysis to generate ideas about a character that is believable and and authentic in a drama/theatre work.
· Use personal experiences and knowledge to develop a character that is believable and authentic in a drama/theatre work
· Integrate cultural and historical contexts with personal experiences to create a character that is believable and authentic, in a drama/theatre work 
· Collaborate as a creative team to discover artistic solutions and make interpretive choices in a devised or scripted drama/theatre work.
· Explore physical, vocal and physiological choices to develop a performance that is believable, authentic, and relevant to a drama/theatre work. 
· Anchor Standard: Select, analyze, and interpret artistic work for presentation. 
· Examine how character relationships assist in telling the story of a drama/theatre work.
Shape character choices using given circumstances in a drama/theatre work.


· Discover how unique choices shape believable and sustainable drama/ theatre work.
Identify essential text information, research from various sources, and the director’s concept that influence character choices in a drama/theatre work.
· Refine a range of acting skills to build a believable and sustainable drama/theatre performance. 
· Use and justify a collection of acting exercises from reliable resources to prepare a believable and sustainable performance. 
· Analyze and compare artistic choices developed from personal experiences in multiple drama/theatre works. 
· Develop detailed supporting evidence and criteria to reinforce artistic choices, when participating in or observing a drama/theatre work. 



	Additional Common Core Standards
 W.10.4 Production and Distribution of Writing
Produce clear and coherent writing in which the development, organization, and style are appropriate to task, purpose, and audience.

W.10.5 Develop and strengthen writing as needed by planning, revising, editing, rewriting, or trying a new approach, focusing on addressing what is most significant for a specific purpose and audience.

W. 10.6Use technology, including the Internet, to produce, publish, and update individual or shared writing products, taking advantage of technology’s capacity to link to other information and to display information flexibly and dynamically.









	Evidence of learning

	Summative Assessment:
· Objective Unit Tests
· Alternative Assessment Multimedia Project-You as a Character


	Formative Assessments:
· Quizzes
· Student Journals
· Collaborative Improvs
· Classroom Improvs
· Cold Read Performances
· Student reflections
· Performances
· Peer Evaluations/Coaching

	Lesson Plans

	Lesson
	Timeframe

	Review of theatre terminology from theatre practicum level 1
Team Building/ Trust/Collaborative Exercises
	4 Days

	Aristotle and Improvisation
The 4 Basic Rules
	2 Days

	What Great Actors Do
Video From Inside the Actors Studio
	1 Day

	Explanation of “The Method” of Stanislavski
	2 Days

	Cold Reading-Pre-Assessment
	1 Day

	Objective/ Obstacle/ Given Circumstances
	2 Days

	Imagination/Relaxation/ 
	2 Days

	Super-objective Definition and Analysis
	2 Days

	Shakespearean Pre-Assessment Monologue Performance
	1 Day

	Beats and Motivational Units
How to break down an monologue
	2 Days

	Various Acting Exercises and Improvs
	

	
	

	Resources

	Boal, A. (2010). Games For Actors and Non-Actors. New York: Routledge.
Ellis, R. (1999). Audition Monologues For Student Actors. Colorado Springs: Meriwhether.
Gale, S. (2000). Outstanding Monologues From the 1990's. Colorado Springs: Meriwhether Publishing.
Lee, R. L. (1994). Everything About Theatre. Colorado Springs: Meriwether Publishing.
Levy, M. (1999). 100 Great Monologues and Scenes For Women. Colorado Springs: Meriwhether.
Lofgren, H., & Malm, B. (2005). DRACON International: Bridging The Fields of Drama and Conflict Management. Sweden: Malmo University.
Moore, S. (1984). The Stanislavski System. London: Penquin .
O'Brien, N., & Sutton, A. (2013). Theater In Practice: A Student Handbook. New York: Routledge.
Stanislavski, K. (2008). An Actor's Work. New York: Routledge.
Swanson, J. K. (2004). Ultimate Audition Book For Teens Volume 5 Shakespearen. Hanover: Smith and Krause.
Ziegler, I., & Capecci, J. (2009). 221 One Minute Monolgues From Classic Plays. Hanover: Smith and Krause.






	
Content Area:
	Theater
	
Grade:
	11-12

	
Unit Plan Title:
	Creative Character Monologues –Scripts and Performance-Stanislavski in Action
Weeks 3-4 Block Scheduling

	Unit Summary: In this unit students will use the tenants of Stanislavski’s analysis of character to create a character, write a narrative based monologue and perform the monologue. They will also create an abstract representation of the character. The unit stresses the importance of creating a backstory and students are judged more for the process of writing and developing the monologue than the actual performance. Part of the unit focuses uses improvisation and the ideas of magic if for students to hone their character development skills. As part of the development of character, students must also reflect on personal experiences.

	Unit Rationale: The understanding of character and character motivations and backstory are integral to an actor. This unit has the students use methods of inquiry and imagination to practice how characterization works in the mind of a playwright. Their knowledge of Stanislavski foundational methods are also tested and deepened. The unit allows students to practice common core writing skills.

	In this unit plan the following 21st Century themes and skills are addressed

	

Check all that apply.

21st Century Themes
	Indicate whether these skills are E-Encouraged, T-Taught, or A-Assessed in this unit by marking E, T, A on the line before the appropriate skill.
21st Century Skills

	
	
	Global Awareness

	
	Environmental Literacy

	x
	Health Literacy

	
	Civic Literacy

	
	Financial, Economic, Business, and Entrepreneurial Literacy




	
	ETA
	Creativity and Innovation

	ETA
	Critical Thinking and Problem Solving

	ETA
	Communication

	ETA
	Collaboration




	Primary Interdisciplinary Connections:

	· Literary Themes and Character Analysis
· Historical and Social Themes
· Psychology and the human experience



	Anchor Standards, Domains, Content Standard (s)

	
TH:Cr1.1Anchor Standard: Generate and conceptualize artistic ideas and work


	H:Cr1.1.HSI
 Use script analysis to generate ideas about a character that is believable and authentic in a drama/theatre work.
TH:Cr1.1.HSII
Use personal experiences and knowledge to develop a character that is believable and authentic in a drama/theatre work
TH:Cr1.1.HSIII
Integrate cultural and historical contexts with personal experiences to create a character that is believable and authentic, in a drama/theatre work 

TH:Cr2
Anchor Standard: Organize and develop artistic ideas and work. 
Collaborate as a creative team to discover artistic solutions and make interpretive choices in a devised or scripted drama/theatre work.



Cr2.1HSIII
Develop and synthesize original ideas in a drama/theatre work utilizing critical analysis, historical and cultural context, research and western or non-western theatre traditions. 

TH:Cr3.
Anchor Standard: Refine new work through play, drama processes and theatre experiences using critical analysis and experimentation. 

Explore physical, vocal and physiological choices to develop a performance that is believable, authentic, and relevant to a drama/theatre work. 
TH:Pr4.1
Anchor Standard: Select, analyze, and interpret artistic work for presentation. 

TH:Pr4.1.HSI
 Examine how character relationships assist in telling the story of a drama/theatre work.
Shape character choices using given circumstances in a drama/theatre work.

TH:Pr4.1.HSII
 Discover how unique choices shape believable and sustainable drama/ theatre work.
Identify essential text information, research from various sources, and the director’s concept that influence character choices in a drama/theatre work.

TH:Pr5.1.HSII
Refine a range of acting skills to build a believable and sustainable drama/theatre performance. 

TH:Pr5.1.HSIII
Use and justify a collection of acting exercises from reliable resources to prepare a believable and sustainable performance. 

TH: PR6.1 HSII
Present a drama.theatre work using creative processes that shape the production for a specific audience.
TH:Re8.1
Anchor Standard: Interpret intent and meaning in artistic work. 

TH:Re8.1.HSI
Analyze and compare artistic choices developed from personal experiences in multiple drama/theatre works. 

TH:Re8.1.HSII
Develop detailed supporting evidence and criteria to reinforce artistic choices, when participating in or observing a drama/theatre work. 

TH: RE8.1 . HSIII
Use detailed supporting evidence and appropriate criteria to revise personal work and interpret the work of others when participating in or observing a drama/theatre work.


	TH:Cn10.
Anchor Standard: Synthesize and relate knowledge and personal experiences to make art. 

TH:Cn10.1.HSI
a. Investigate how cultural perspectives, community ideas and personal beliefs impact a drama/theatre work.




	
	

	
	




	Technology Standards

	Standards-NA
Technology to be used
· Brite-Link
· Video recording
· Google Drive
· Powerpoint
· Web 2.0 Tools
· Research Based Internet Tools
· Microsoft Word


	Essential Questions
	Enduring Understandings

	Essential Questions taken From National Core Arts Standards For Theatre

· What happens when theatre artists use their imaginations and/or learned theatre skills while engaging in creative exploration and inquiry? 
· How, when, and why do theatre artists' choices change? 
· How do theatre artists transform and edit their initial ideas? 
· Why are strong choices essential to interpreting a drama or theatre piece? 
· What happens when theatre artists and audiences share a creative experience?
· How do theatre artists comprehend the essence of drama processes and theatre experiences? 
· How can the same work of art communicate different messages to different people? 
· How are the theatre artist's processes and the audience's perspectives impacted by analysis and synthesis?
· What happens when theatre artists foster understanding between self and others through critical awareness, social responsibility, and the exploration of empathy? 
Additional Essential Questions
How does one’s personal experience bias a character?
How does the act of creating a character inform an actor’s craft?



	Enduring Understandings Taken From National Core Arts Standards for Theatre

· Theatre artists rely on intuition, curiosity, and critical inquiry. 
· Theatre artists work to discover different ways of communicating meaning 
· Theatre artists make strong choices to effectively convey meaning. 
· Theatre artists develop personal processes and skills for a performance or design
· Theatre artists share and present stories, ideas, and envisioned worlds to explore the human experience. 
· Theatre artists' interpretations of drama/theatre work are influenced by personal experiences and aesthetics. 
· Theatre artists apply criteria to investigate, explore, and assess drama and theatre work. 
· Theatre artists allow awareness of interrelationships between self and others to influence and inform their work. 

Additional Enduring Understandings
The act of writing and creating assists in the understanding of oneself and others.




	Learning Targets/Objectives

	· Identify and understand the importance of backstory to an actor.
· Apply the skill of the magic if to portray a character.
· Practice improv skills.
· Create a character.
· Write a monologue for a character which shows depth.
· Apply the Stanislavski method to create a believable character.
· Evaluate and edit a peer’s work.
· Perform a monologue of one’s own creation.
· Define verisimilitude
	· Use script analysis to generate ideas about a character that is believable and and authentic in a drama/theatre work.
· Use personal experiences and knowledge to develop a character that is believable and authentic in a drama/theatre work
· Integrate cultural and historical contexts with personal experiences to create a character that is believable and authentic, in a drama/theatre work 
· Collaborate as a creative team to discover artistic solutions and make interpretive choices in a devised or scripted drama/theatre work.
· Explore physical, vocal and physiological choices to develop a performance that is believable, authentic, and relevant to a drama/theatre work. 
· Examine how character relationships assist in telling the story of a drama/theatre work.
Shape character choices using given circumstances in a drama/theatre work.
· Discover how unique choices shape believable and sustainable drama/ theatre work.
Identify essential text information, research from various sources, and the director’s concept that influence character choices in a drama/theatre work.
· Refine a range of acting skills to build a believable and sustainable drama/theatre performance. 
· Use and justify a collection of acting exercises from reliable resources to prepare a believable and sustainable performance. 
· Analyze and compare artistic choices developed from personal experiences in multiple drama/theatre works. 
· Develop detailed supporting evidence and criteria to reinforce artistic choices, when participating in or observing a drama/theatre work. 



	· Investigate how cultural perspectives, community ideas and personal beliefs impact a drama/theatre work.
· Use detailed supporting evidence and appropriate criteria to revise personal work and interpret the work of others when participating in or observing a drama/theatre work.
· Present a drama.theatre work using creative processes that shape the production for a specific audience.

· Produce clear and coherent writing in which the development, organization, and style are appropriate to task, purpose, and audience.

· Develop and strengthen writing as needed by planning, revising, editing, rewriting, or trying a new approach, focusing on addressing what is most significant for a specific purpose and audience.





	Evidence of learning

	Summative Assessment:
· Objective Unit Tests
· Character Monologue Performance/Rubric
· Character Monologue Creative Writing Rubric


	Formative Assessments:
· Quizzes
· Student Journals
· Collaborative Improvs
· Classroom Improvs
· Cold Read Performances
· Student reflections
· Performances
· Peer Evaluations/Coaching
· Peer Editing
· Rough Draft Production


	Lesson Plans

	Lesson
	Timeframe

	What makes a character believable?
	1 Day

	Introduction and Samples
	1 Day

	Guided Brainstorming
	1 Day

	Stanislavski Relaxation and Brainstorming
	1 Day

	Monologue Baseline-Pre-assessment
	1 Day

	Character  Monologue Writing Workshop
	3 Days

	Improvisation as Character
	1 Day

	Character Backstory and Analysis
	1 Day

	Character Reflective Workshop-The Magic If
	1 Day

	Practice For Performance and Peer Editing
	2 Days

	Performance
	1 Day

	Resources

	Boal, A. (2010). Games For Actors and Non-Actors. New York: Routledge.
Ellis, R. (1999). Audition Monologues For Student Actors. Colorado Springs: Meriwhether.
Gale, S. (2000). Outstanding Monologues From the 1990's. Colorado Springs: Meriwhether Publishing.
Lee, R. L. (1994). Everything About Theatre. Colorado Springs: Meriwether Publishing.
Levy, M. (1999). 100 Great Monologues and Scenes For Women. Colorado Springs: Meriwhether.
Lofgren, H., & Malm, B. (2005). DRACON International: Bridging The Fields of Drma and Conflict Management. Sweden: Malmo University.
Moore, S. (1984). The Stanislavski System. London: Penquin .
O'Brien, N., & Sutton, A. (2013). Theater In Practice: A Student Handbook. New York: Routledge.
Stanislavski, K. (2008). An Actor's Work. New York: Routledge.
Swanson, J. K. (2004). Ultimate Audition Book For Teens Volume 5 Shakespearen. Hanover: Smith and Krause.
Ziegler, I., & Capecci, J. (2009). 221 One Minute Monolgues From Classic Plays. Hanover: Smith and Krause.







	
Content Area:
	Theatre 
	
Grade:
	11-12

	
Unit Plan Title:
	Performing The Monologue
Weeks 5-6

	Unit Summary: As students have already been introduced the methods of Stanislavski, this unit takes them deeper into the analysis of the structure of a monologue along with the creation of a backstory of a character based on interpretation of the script. At the end of the unit students will perform a monologue for the class.

	Unit Rationale: Both auditions for college and for both local and professional theatre rely heavily on the performance of a monologue or two. Actors must be able to create believable characters and envelope the audience in a short amount of time. Acting skills are practiced and applied when a student must perform a monologue.

	In this unit plan the following 21st Century themes and skills are addressed

	

Check all that apply.

21st Century Themes
	Indicate whether these skills are E-Encouraged, T-Taught, or A-Assessed in this unit by marking E, T, A on the line before the appropriate skill.
21st Century Skills

	
	
	Global Awareness

	
	Environmental Literacy

	x
	Health Literacy

	
	Civic Literacy

	
	Financial, Economic, Business, and Entrepreneurial Literacy




	
	ETA
	Creativity and Innovation

	E
	Critical Thinking and Problem Solving

	ETA
	Communication

	ETA
	Collaboration




	Primary Interdisciplinary Connections:

	
· Literary Themes and Character Analysis
· Historical and Social Themes
· Psychology and the human experience


	Anchor Standards, Domains, Content Standard (s)

	
	
	
	TH:Cr1.1Anchor Standard: Generate and conceptualize artistic ideas and work


	H:Cr1.1.HSI
 Use script analysis to generate ideas about a character that is believable and authentic in a drama/theatre work.
TH:Cr1.1.HSII
Use personal experiences and knowledge to develop a character that is believable and authentic in a drama/theatre work
TH:Cr1.1.HSIII
Integrate cultural and historical contexts with personal experiences to create a character that is believable and authentic, in a drama/theatre work 

TH:Cr2
Anchor Standard: Organize and develop artistic ideas and work. 
Collaborate as a creative team to discover artistic solutions and make interpretive choices in a devised or scripted drama/theatre work.




TH:Cr3.
Anchor Standard: Refine new work through play, drama processes and theatre experiences using critical analysis and experimentation. 

Explore physical, vocal and physiological choices to develop a performance that is believable, authentic, and relevant to a drama/theatre work. 

Synthesize ideas from research, script analysis and context to create a performance that is believable, authentic and relevant in a drama/theatre work

TH:Pr4.1
Anchor Standard: Select, analyze, and interpret artistic work for presentation. 

TH:Pr4.1.HSI
 Examine how character relationships assist in telling the story of a drama/theatre work.
Shape character choices using given circumstances in a drama/theatre work.

TH:Pr4.1.HSII
 Discover how unique choices shape believable and sustainable drama/ theatre work.
Identify essential text information, research from various sources, and the director’s concept that influence character choices in a drama/theatre work.

TH:Pr 4.1. HSIII
Apply a variety of researched acting techniques as an approach to character choices in a drama/theatre work.

TH:Pr5.1.HSII
Refine a range of acting skills to build a believable and sustainable drama/theatre performance. 

TH:Pr5.1.HSIII
Use and justify a collection of acting exercises from reliable resources to prepare a believable and sustainable performance. 

TH:Pr6.1
Anchor Standards
Convey meaning through the presentation of artistic work.
 TH:Pr.6.1 HIS
Perform a scripted drama/theatre work for a specific audience.

TH:Re7.1
Anchor Standard: Perceive and analyze artistic work

TH:Re8.1
Anchor Standard: Interpret intent and meaning in artistic work. 

TH:Re8.1.HSI
Analyze and compare artistic choices developed from personal experiences in multiple drama/theatre works. 

TH:Re8.1.HSII
Develop detailed supporting evidence and criteria to reinforce artistic choices, when participating in or observing a drama/theatre work. 




	TH:Cn10.
Anchor Standard: Synthesize and relate knowledge and personal experiences to make art. 

TH:Cn10.1.HSI
b. Investigate how cultural perspectives, community ideas and personal beliefs impact a drama/theatre work.




	
	

	
	




	
	
	Technology Standards




	Technology Standards

	Standards-NA
Technology to be used
· Brite-Link
· Video recording
· Google Drive
· Powerpoint
· Web 2.0 Tools
· Research Based Internet Tools
· 

	Essential Questions
	Enduring Understandings

	Essential Questions Taken From National Core Arts Standards For Theatre
· What happens when theatre artists use their imaginations and/or learned theatre skills while engaging in creative exploration and inquiry? 
· How, when, and why do theatre artists' choices change? 
· How do theatre artists transform and edit their initial ideas? 
· Why are strong choices essential to interpreting a drama or theatre piece? 
· What happens when theatre artists and audiences share a creative experience
· How do theatre artists comprehend the essence of drama processes and theatre experiences? 
· How can the same work of art communicate different messages to different people? 
· How are the theatre artist's processes and the audience's perspectives impacted by analysis and synthesis?
· What happens when theatre artists foster understanding between self and others through critical awareness, social responsibility, and the exploration of empathy? 
Additional Essential Questions

How does breaking a monologue into Stanislavski’s components help an actor’s interpretation of a monologue?



	Enduring Understandings Taken From National Core Arts Standards for Theatre

· Theatre artists rely on intuition, curiosity, and critical inquiry. 
· Theatre artists work to discover different ways of communicating meaning 
· Theatre artists make strong choices to effectively convey meaning. 
· Theatre artists develop personal processes and skills for a performance or design
· Theatre artists share and present stories, ideas, and envisioned worlds to explore the human experience. 
· Theatre artists' interpretations of drama/theatre work are influenced by personal experiences and aesthetics. 
· Theatre artists apply criteria to investigate, explore, and assess drama and theatre work. 
· Theatre artists allow awareness of interrelationships between self and others to influence and inform their work. 

Additional Enduring Understandings
Theatre artists reflect on their work to improve performance.


	Learning Targets/Objectives

	· Apply Stanislavski to break down a monologue into beats and motivational unites
· Apply Stanislavski’s method to determine character’s objective, obstacle, super-obstacle, given circumstances
· Apply character analysis to a performance
· Rehearse a monologue for performance
· Use comparative analysis to determine similarities and difference between an actor and a character
· Define proper vocal technique in relationship to pitch, tone and volume
· Deliver a monologue using proper vocal technique
· Demonstrate an understanding of vocal anatomy by creating a one page presentation
· Reflect and evaluate a recorded performance for strengths and weaknesses
· Evaluate a peer’s performance and give constructive criticism according to proper acting techniques

	· Use script analysis to generate ideas about a character that is believable and authentic in a drama/theatre work.
· Use personal experiences and knowledge to develop a character that is believable and authentic in a drama/theatre work
· Integrate cultural and historical contexts with personal experiences to create a character that is believable and authentic, in a drama/theatre work 

· Collaborate as a creative team to discover artistic solutions and make interpretive choices in a devised or scripted drama/theatre work.

· Synthesize ideas from research, script analysis and context to create a performance that is believable, authentic and relevant in a drama/theatre work
· Explore physical, vocal and physiological choices to develop a performance that is believable, authentic, and relevant to a drama/theatre work. 
· Examine how character relationships assist in telling the story of a drama/theatre work.
Shape character choices using given circumstances in a drama/theatre work.
· Apply a variety of researched acting techniques as an approach to character choices in a drama/theatre work.
· Discover how unique choices shape believable and sustainable drama/ theatre work.
Identify essential text information, research from various sources, and the director’s concept that influence character choices in a drama/theatre work.
· Refine a range of acting skills to build a believable and sustainable drama/theatre performance. 
· Use and justify a collection of acting exercises from reliable resources to prepare a believable and sustainable performance. 
· Perform a scripted drama/theatre work for a specific audience
· Analyze and compare artistic choices developed from personal experiences in multiple drama/theatre works. 
· Develop detailed supporting evidence and criteria to reinforce artistic choices, when participating in or observing a drama/theatre work. 


	· Investigate how cultural perspectives, community ideas and personal beliefs impact a drama/theatre work.






	Evidence of learning

	Summative Assessment:
· Objective Unit Tests
· Monologue Assessement Benchmark and Rubric


	Formative Assessments:
· Quizzes
· Homework/Character Analysis
· Student Journals
· Collaborative Improvs
· Classroom Improvs
· Cold Read Performances
· Student reflections
· Performances
· Peer Evaluations/Coaching
· Reflection of Performance
· Conferences with teacher

	Lesson Plans

	Lesson
	Timeframe

	Introduction to Monologue Analysis Using Stanislavski
	3 days

	Character Analysis
	1 day

	Comparative Analysis
	1 day

	Vocal Workshop
	2 days

	Rehearsal
	2 days

	Peer Performances
	1 day

	Recording of Rehearsal and Reflection
	1 day

	Performance
	1 day

	Various Acting Exercises and Improvs
	

	Resources

	Boal, A. (2010). Games For Actors and Non-Actors. New York: Routledge.
Ellis, R. (1999). Audition Monologues For Student Actors. Colorado Springs: Meriwhether.
Gale, S. (2000). Outstanding Monologues From the 1990's. Colorado Springs: Meriwhether Publishing.
Lee, R. L. (1994). Everything About Theatre. Colorado Springs: Meriwether Publishing.
Levy, M. (1999). 100 Great Monologues and Scenes For Women. Colorado Springs: Meriwhether.
Lofgren, H., & Malm, B. (2005). DRACON International: Bridging The Fields of Drama and Conflict Management. Sweden: Malmo University.
Moore, S. (1984). The Stanislavski System. London: Penquin .
O'Brien, N., & Sutton, A. (2013). Theater In Practice: A Student Handbook. New York: Routledge.
Stanislavski, K. (2008). An Actor's Work. New York: Routledge.
Swanson, J. K. (2004). Ultimate Audition Book For Teens Volume 5 Shakespearen. Hanover: Smith and Krause.
Ziegler, I., & Capecci, J. (2009). 221 One Minute Monolgues From Classic Plays. Hanover: Smith and Krause.








	
Content Area:
	Theater 
	
Grade:
	11-12

	
Unit Plan Title:
	Performing The Shakespearean Monologue 
Weeks 7-9 Block Scheduling

	Unit Summary: In this unit, the actors will learn how to interpret Shakespearean text by using meter and the underlying stage directions inherent in the rhythms of Shakespeare’s dialogue. Students will analyze a monologue from a Shakespearean play and perform the monologue as a benchmark assessment. 

	Unit Rationale: Actors must be able to perform classic pieces of theatre such as Shakespeare. If an actor can perform a Shakespearean monologue well, he or she has a better chance at being successful in auditions. This unit also provides historical background and information that will be helpful in other areas of education.

	In this unit plan the following 21st Century themes and skills are addressed

	

Check all that apply.

21st Century Themes
	Indicate whether these skills are E-Encouraged, T-Taught, or A-Assessed in this unit by marking E, T, A on the line before the appropriate skill.
21st Century Skills

	
	x
	Global Awareness

	
	Environmental Literacy

	
	Health Literacy

	
	Civic Literacy

	
	Financial, Economic, Business, and Entrepreneurial Literacy




	
	ETA
	Creativity and Innovation

	E
	Critical Thinking and Problem Solving

	ETA
	Communication

	ETA
	Collaboration




	Primary Interdisciplinary Connections:

	· Literary Themes and Character Analysis
· Historical and Social Themes
· Psychology and the human experience



	Anchor Standards, Domains, Content Standard (s)

	TH:Cr1.1Anchor Standard: Generate and conceptualize artistic ideas and work

	H:Cr1.1.HSI
 Use script analysis to generate ideas about a character that is believable and authentic in a drama/theatre work.
TH:Cr1.1.HSII
Use personal experiences and knowledge to develop a character that is believable and authentic in a drama/theatre work
TH:Cr1.1.HSIII
Integrate cultural and historical contexts with personal experiences to create a character that is believable and authentic, in a drama/theatre work 


TH:Cr3.
Anchor Standard: Refine new work through play, drama processes and theatre experiences using critical analysis and experimentation. 

Explore physical, vocal and physiological choices to develop a performance that is believable, authentic, and relevant to a drama/theatre work. 
TH:Pr4.1
Anchor Standard: Select, analyze, and interpret artistic work for presentation. 

TH:Pr4.1.HSI
 Examine how character relationships assist in telling the story of a drama/theatre work.
Shape character choices using given circumstances in a drama/theatre work.

TH:Pr4.1.HSII
 Discover how unique choices shape believable and sustainable drama/ theatre work.
Identify essential text information, research from various sources, and the director’s concept that influence character choices in a drama/theatre work.

TH:Pr5.1.HSII
Refine a range of acting skills to build a believable and sustainable drama/theatre performance. 

TH:Pr5.1.HSIII
Use and justify a collection of acting exercises from reliable resources to prepare a believable and sustainable performance.

TH:Pr.6:
Anchor Standard
Convey meaning through the presentation of artistic work

TH:Pr6.1. HIS
Perform a scripted dram/theatre work for a specific audience
 

TH:Re7.1
Anchor Standard: Perceive and analyze artistic work
  TH:RE 7.1 HSIII
Use historical and cultural context to structure and justify personal responses to a drama/theatre work

TH:Re8.1
Anchor Standard: Interpret intent and meaning in artistic work. 

TH:Re8.1.HSI
Analyze and compare artistic choices developed from personal experiences in multiple drama/theatre works. 
Identify and compare cultural perspectives and contexts that may influence the evaluation of a drama/theatre work

TH:Re8.1.HSII
Develop detailed supporting evidence and criteria to reinforce artistic choices, when participating in or observing a drama/theatre work. 




	TH:Cn10.
Anchor Standard: Synthesize and relate knowledge and personal experiences to make art. 

TH:Cn10.1.HSI
c. Investigate how cultural perspectives, community ideas and personal beliefs impact a drama/theatre work.




	
	

	
	




	Technology Standards

	Standards-NA
Technology to be used
· Brite-Link
· Video recording
· Google Drive
· Powerpoint
· Web 2.0 Tools
· Research Based Internet Tools


	Essential Questions
	Enduring Understandings

	Essential Questions Taken From National Core Arts Standards For Theatre
· What happens when theatre artists use their imaginations and/or learned theatre skills while engaging in creative exploration and inquiry? 
· How, when, and why do theatre artists' choices change? 
· How do theatre artists transform and edit their initial ideas? 
· Why are strong choices essential to interpreting a drama or theatre piece? 
· What happens when theatre artists and audiences share a creative experience
· How do theatre artists comprehend the essence of drama processes and theatre experiences? 
· How can the same work of art communicate different messages to different people? 
· How are the theatre artist's processes and the audience's perspectives impacted by analysis and synthesis?
· What happens when theatre artists foster understanding between self and others through critical awareness, social responsibility, and the exploration of empathy? 
Additional Essential Questions
How must an actor approach Shakespearean text differently?
How does the meter determine stage directions and actors movements in Shakespearean? 


	Enduring Understandings Taken From National Core Arts Standards for Theatre

· Theatre artists rely on intuition, curiosity, and critical inquiry. 
· Theatre artists work to discover different ways of communicating meaning 
· Theatre artists make strong choices to effectively convey meaning. 
· Theatre artists develop personal processes and skills for a performance or design
· Theatre artists share and present stories, ideas, and envisioned worlds to explore the human experience. 
· Theatre artists' interpretations of drama/theatre work are influenced by personal experiences and aesthetics. 
· Theatre artists apply criteria to investigate, explore, and assess drama and theatre work. 
· Theatre artists allow awareness of interrelationships between self and others to influence and inform their work. 

Additional Enduring Understandings
· Shakespeare’s plays had a profound influence on modern theatre.


	Learning Targets/Objectives

	

	· Demonstrate an understanding of Shakespearean embedded stage directions.
· Demonstrate an understanding of meter, iambic pentameter, trochee, anapest, feminine endings and shared lines by analyzing a Shakespearean monologue for performance.
· Perform a Shakespearean monologue.
· Use the rules of diction to perform a monologue.
· Compare and contrast the approach to analysis of a contemporary monologue to a classic Shakespearean monologue.
· Use proper diction in delivery.
· Practice diction by performing a children’s story.
· Evaluate and reflect on a performance and set goals based the evaluation.
	· Use script analysis to generate ideas about a character that is believable and authentic in a drama/theatre work.
· Use personal experiences and knowledge to develop a character that is believable and authentic in a drama/theatre work
· Integrate cultural and historical contexts with personal experiences to create a character that is believable and authentic, in a drama/theatre work 
· Explore physical, vocal and physiological choices to develop a performance that is believable, authentic, and relevant to a drama/theatre work.
· Examine how character relationships assist in telling the story of a drama/theatre work.
Shape character choices using given circumstances in a drama/theatre work.
· Discover how unique choices shape believable and sustainable drama/ theatre work.
Identify essential text information, research from various sources, and the director’s concept that influence character choices in a drama/theatre work.
· Refine a range of acting skills to build a believable and sustainable drama/theatre performance. 
· Use and justify a collection of acting exercises from reliable resources to prepare a believable and sustainable performance. 
· Perform a scripted dram/theatre work for a specific audience

· Analyze and compare artistic choices developed from personal experiences in multiple drama/theatre works. 
· Develop detailed supporting evidence and criteria to reinforce artistic choices, when participating in or observing a drama/theatre work. 
· Identify and compare cultural perspectives and contexts that may influence the evaluation of a drama/theatre work


	· Investigate how cultural perspectives, community ideas and personal beliefs impact a drama/theatre work.









	Evidence of learning

	Summative Assessment:
· Objective Unit Tests
· Shakespearean Post Assessment


	Formative Assessments:
· Quizzes
· Shakespearean Meter Workshop
· Student Journals
· Collaborative Improvs
· Classroom Improvs
· Cold Read Performances
· Student reflections
· Performances
· Peer Evaluations/Coaching

	Lesson Plans

	Lesson
	Timeframe

	Shakespearean Background Information
	2 Days

	Differences In Monologue and Scene Analysis and Performance
	2 Days

	Shakespearean Performance Meter/Rhythm Actors Guide
	4 Days

	Diction Workshop
	2 Days

	Children’s Book Reading
	3 Days

	Shakespearean Workshop-Meter and Interpretation
	 3 Days

	Rehearsal and Reflection
	2 Days

	Performance and Reflection
	2 Days

	Resources

	
Lee, R. L. (1994). Everything About Theatre. Colorado Springs: Meriwether Publishing.
Moore, S. (1984). The Stanislavski System. London: Penquin .
O'Brien, N., & Sutton, A. (2013). Theatre In Practice: A Student Handbook. New York: Routledge.
Stanislavski, K. (2008). An Actor's Work. New York: Routledge.
Swanson, J. K. (2004). Ultimate Audition Book For Teens Volume 5 Shakespearen. Hanover: Smith and Krause.
Ziegler, I., & Capecci, J. (2009). 221 One Minute Monolgues From Classic Plays. Hanover: Smith and Krause.








	
Content Area:
	Theatre
	
Grade:
	11-12

	
Unit Plan Title:
	Play and Performance Criticism and Analysis
Week 10- Block Scheduling

	Unit Summary: Students will learn the components of a play and the way in which to analyze a play and understand the composition and themes that the director intended. The culmination of the unit is a visit to see a performance at a professional theatre. Students then write a play critique.

	Unit Rationale: A critical component of both the National Core Arts Standards and an actor’s experience is the analysis and criticism of plays and scenes. In order for an actor to create verisimilitude, they must understand the play in its entirety including the director’s intentions and visions. This unit also gives students an opportunity to view different productions on video and live in order to critique all aspects of the theatre experience.

	In this unit plan the following 21st Century themes and skills are addressed

	

Check all that apply.

21st Century Themes
	Indicate whether these skills are E-Encouraged, T-Taught, or A-Assessed in this unit by marking E, T, A on the line before the appropriate skill.
21st Century Skills

	
	x
	Global Awareness

	
	Environmental Literacy

	x
	Health Literacy

	x
	Civic Literacy

	
	Financial, Economic, Business, and Entrepreneurial Literacy




	
	ETA
	Creativity and Innovation

	ETA
	Critical Thinking and Problem Solving

	ETA
	Communication

	ETA
	Collaboration




	Primary Interdisciplinary Connections:

	
· Literary Themes and Character Analysis
· Historical and Social Themes
· Psychology and the human experience


	Anchor Standards, Domains, Content Standard (s)

	TH:Cr1.1Anchor Standard: Generate and conceptualize artistic ideas and work

	H:Cr1.1.HSI
 Use script analysis to generate ideas about a character that is believable and authentic in a drama/theatre work.
TH:Cr1.1.HSII
Use personal experiences and knowledge to develop a character that is believable and authentic in a drama/theatre work
TH:Cr1.1.HSIII
Integrate cultural and historical contexts with personal experiences to create a character that is believable and authentic, in a drama/theatre work 
TH:Cr1.1 HSII
Investigate historical and cultural conventions and their impact on the visual composition of a drama/theatre work

TH:Cr2
Anchor Standard: Organize and develop artistic ideas and work. 
Collaborate as a creative team to discover artistic solutions and make interpretive choices in a devised or scripted drama/theatre work.
Explore the function of history and culture in the development of a dramatic concept through a critical analysis of original ideas in a drama/theatre work



TH:Cr3.
Anchor Standard: Refine new work through play, drama processes and theatre experiences using critical analysis and experimentation. 

Explore physical, vocal and physiological choices to develop a performance that is believable, authentic, and relevant to a drama/theatre work. 
TH:Pr4.1
Anchor Standard: Select, analyze, and interpret artistic work for presentation. 

TH:Pr4.1.HSI
 Examine how character relationships assist in telling the story of a drama/theatre work.
Shape character choices using given circumstances in a drama/theatre work.

TH:Pr4.1.HSII
 Discover how unique choices shape believable and sustainable drama/ theatre work.
Identify essential text information, research from various sources, and the director’s concept that influence character choices in a drama/theatre work.

TH:Pr5.1.HSII
Refine a range of acting skills to build a believable and sustainable drama/theatre performance. 

TH:Pr5.1.HSIII
Use and justify a collection of acting exercises from reliable resources to prepare a believable and sustainable performance. 

TH:Re7.1
Anchor Standard: Perceive and analyze artistic work

TH:Re8.1
Anchor Standard: Interpret intent and meaning in artistic work. 

TH:Re8.1.HSI
Analyze and compare artistic choices developed from personal experiences in multiple drama/theatre works. 

TH:Re8.1.HSII
Develop detailed supporting evidence and criteria to reinforce artistic choices, when participating in or observing a drama/theatre work. 

Th;Rei8.1 HIS
Identify and compare cultural perspectives and contents that my influence the evaluation of a drama/theatre work
Justify personal aesthetics , preferences and beliefs through participation and observation of a drama/theatre work
TH: RE.8.1 HSIII
Use new understandings of cultures and contexts to shape personal responses to drama/theatre work
TH:Re9.1 Anchor Standard Apply criteria to evaluate artistic work
Examine a drama work using supporting evidence and criteria while considering art forms, history, culture and other disciplines

Consider the aesthetics of the production elements in a drama/theatre work
Formulate a deeper understanding and appreciation of a drama/theatre work by considering its specific purpose or intended audience

TH:Re9.1 HSII
Analyze and assess a drama/theatre work by connecting it to art forms, history culture and other disciplines using supporting evidence and criteria
Verify how a drama/theatre work communicates for a specific purpose and audience

TH:Re9.1 HSIII
Research and synthesize cultural and historical information related to a drama/theatre work to support or evaluate artistic choices


	TH:Cn10.
Anchor Standard: Synthesize and relate knowledge and personal experiences to make art. 

TH:Cn10.1.HSI
d. Investigate how cultural perspectives, community ideas and personal beliefs impact a drama/theatre work.




	
	

	TH;CN11.HSII
Explore how personal beliefs and biases can affect the interpretation of research data applied in drama/theatre work


	




	Technology Standards

	Standards-NA
Technology to be used
· Brite-Link
· Video recording
· Google Drive
· Powerpoint
· Web 2.0 Tools
· Research Based Internet Tools


	Essential Questions
	Enduring Understandings

	Essential Questions Taken From National Core Arts Standards For Theatre
· What happens when theatre artists use their imaginations and/or learned theatre skills while engaging in creative exploration and inquiry? 
· How, when, and why do theatre artists' choices change? 
· How do theatre artists transform and edit their initial ideas? 
· Why are strong choices essential to interpreting a drama or theatre piece? 
· What happens when theatre artists and audiences share a creative experience
· How do theatre artists comprehend the essence of drama processes and theatre experiences? 
· How can the same work of art communicate different messages to different people? 
· How are the theatre artist's processes and the audience's perspectives impacted by analysis and synthesis?
· What happens when theatre artists foster understanding between self and others through critical awareness, social responsibility, and the exploration of empathy? 
· 
	Enduring Understandings Taken From National Core Arts Standards for Theatre

· Theatre artists rely on intuition, curiosity, and critical inquiry. 
· Theatre artists work to discover different ways of communicating meaning 
· Theatre artists make strong choices to effectively convey meaning. 
· Theatre artists develop personal processes and skills for a performance or design
· Theatre artists share and present stories, ideas, and envisioned worlds to explore the human experience. 
· Theatre artists' interpretations of drama/theatre work are influenced by personal experiences and aesthetics. 
· Theatre artists apply criteria to investigate, explore, and assess drama and theatre work. 
· Theatre artists allow awareness of interrelationships between self and others to influence and inform their work. 



	Learning Targets/Objectives

	· Define and interpret play components such as conflict, scenic divisions, dénouement, themes and dues ex machine
· Critique a performance according to established criterion
· Engage in discussions about a performance
· Write a review of a play or performance
· Evaluate actors and their performance in a play
· Evaluate and review the use of technical components and staging in a play in development of the overall concept
· Analyze and determine reasons for directorial choices in a play
· Identify reasons for costume choices 
· Compare and contrast the writer’s intended meeting with the director’s vision
	· Investigate historical and cultural conventions and their impact on the visual composition of a drama/theatre work
· Explore the function of history and culture in the development of a dramatic concept through a critical analysis of original ideas in a drama/theatre work
· Discover how unique choices shape believable and sustainable drama/ theatre work.
Identify essential text information, research from various sources, and the director’s concept that influence character choices in a drama/theatre work.
· Develop detailed supporting evidence and criteria to reinforce artistic choices, when participating in or observing a drama/theatre work. 
· Identify and compare cultural perspectives and contents that my influence the evaluation of a drama/theatre work
· Justify personal aesthetics , preferences and beliefs through participation and observation of a drama/theatre work
· Use new understandings of cultures and contexts to shape personal responses to drama/theatre work



	· Investigate how cultural perspectives, community ideas and personal beliefs impact a drama/theatre work.
· Consider the aesthetics of the production elements in a drama/theatre work
· Formulate a deeper understanding and appreciation of a drama/theatre work by considering its specific purpose or intended audience

· Analyze and assess a drama/theatre work by connecting it to art forms, history culture and other disciplines using supporting evidence and criteria
· Verify how a drama/theatre work communicates for a specific purpose and audience
· Research and synthesize cultural and historical information related to a drama/theatre work to support or evaluate artistic choices



· Additional Common Core Standards
· Produce clear and coherent writing in which the development, organization, and style are appropriate to task, purpose, and audience.

·  Develop and strengthen writing as needed by planning, revising, editing, rewriting, or trying a new approach, focusing on addressing what is most significant for a specific purpose and audience.

· Use technology, including the Internet, to produce, publish, and update individual or shared writing products, taking advantage of technology’s capacity to link to other information and to display information flexibly and dynamically.





	Evidence of learning

	Summative Assessment:
· Objective Unit Tests
· Play Review Paper


	Formative Assessments:
· Quizzes
· Student Journals
· Collaborative Improvs
· Socratic Seminar Discussions
· Classroom Improvs
· Cold Read Performances
· Student reflections
· Performances


	Lesson Plans

	Lesson
	Timeframe

	Components of Drama Terms
	3 Days

	Critical Methods 
	2 Days

	Play Reading and Analysis
	8 Days

	Observation of Play
	2 Days

	Resources

	
Moore, S. (1984). The Stanislavski System. London: Penquin .
O'Brien, N., & Sutton, A. (2013). Theatre In Practice: A Student Handbook. New 








	
Content Area:
	Theatre
	
Grade:
	11-12

	
Unit Plan Title:
	The Directing Project
Weeks 11-13

	Unit Summary:Students will take on two roles first as a director and then as an actor . Students will read a full length play and break the play into scenes. Each student will take on the role of directing a scene and each student will act in a scene applying all of the skills acquired in the course.

	Unit Rationale: This culminating project addresses the majority of the skills acquired in the course. A model assessment will be given at the end of the unit.

	In this unit plan the following 21st Century themes and skills are addressed

	

Check all that apply.

21st Century Themes
	Indicate whether these skills are E-Encouraged, T-Taught, or A-Assessed in this unit by marking E, T, A on the line before the appropriate skill.
21st Century Skills

	
	
	Global Awareness

	
	Environmental Literacy

	
	Health Literacy

	
	Civic Literacy

	
	Financial, Economic, Business, and Entrepreneurial Literacy




	
	ETA
	Creativity and Innovation

	ETA
	Critical Thinking and Problem Solving

	ETA
	Communication

	ETA
	Collaboration




	Primary Interdisciplinary Connections:

	
· Literary Themes and Character Analysis
· Historical and Social Themes
· Psychology and the human experience


	Anchor Standards, Domains, Content Standard (s)

	
	
	
	TH:Cr1.1Anchor Standard: Generate and conceptualize artistic ideas and work

	H:Cr1.1.HSI
 Use script analysis to generate ideas about a character that is believable and authentic in a drama/theatre work.
TH:Cr1.1.HSII
Use personal experiences and knowledge to develop a character that is believable and authentic in a drama/theatre work
TH:Cr1.1.HSIII
Integrate cultural and historical contexts with personal experiences to create a character that is believable and authentic, in a drama/theatre work 

TH:Cr2
Anchor Standard: Organize and develop artistic ideas and work. 
Collaborate as a creative team to discover artistic solutions and make interpretive choices in a devised or scripted drama/theatre work.




TH:Cr3.
Anchor Standard: Refine new work through play, drama processes and theatre experiences using critical analysis and experimentation. 

Explore physical, vocal and physiological choices to develop a performance that is believable, authentic, and relevant to a drama/theatre work. 
TH:Pr4.1
Anchor Standard: Select, analyze, and interpret artistic work for presentation. 

TH:Pr4.1.HSI
 Examine how character relationships assist in telling the story of a drama/theatre work.
Shape character choices using given circumstances in a drama/theatre work.

TH:Pr4.1.HSII
 Discover how unique choices shape believable and sustainable drama/ theatre work.
Identify essential text information, research from various sources, and the director’s concept that influence character choices in a drama/theatre work.

TH:Pr5.1.HSII
Refine a range of acting skills to build a believable and sustainable drama/theatre performance. 

TH:Pr5.1.HSIII
Use and justify a collection of acting exercises from reliable resources to prepare a believable and sustainable performance. 

TH:Pr6.1 Convey Meaning through the presentation of artistic work
Perform a scripted drama/theatre work for a specific audience
TH:Re7.1
Anchor Standard: Perceive and analyze artistic work

TH:Re8.1
Anchor Standard: Interpret intent and meaning in artistic work. 

TH:Re8.1.HSI
Analyze and compare artistic choices developed from personal experiences in multiple drama/theatre works. 

TH:Re8.1.HSII
Develop detailed supporting evidence and criteria to reinforce artistic choices, when participating in or observing a drama/theatre work. 


	TH:Cn10.
Anchor Standard: Synthesize and relate knowledge and personal experiences to make art. 

TH:Cn10.1.HSI
e. Investigate how cultural perspectives, community ideas and personal beliefs impact a drama/theatre work.




	
	

	
	




	
	
	




	Technology Standards

	Standards-NA
Technology to be used
· Brite-Link
· Video recording
· Google Drive
· Powerpoint
· Web 2.0 Tools
· Research Based Internet Tools


	Essential Questions
	Enduring Understandings

	· Essential Questions Taken From National Core Arts Standards for Theatre
· 
· What happens when theatre artists use their imaginations and/or learned theatre skills while engaging in creative exploration and inquiry? 
· How, when, and why do theatre artists' choices change? 
· How do theatre artists transform and edit their initial ideas? 
· Why are strong choices essential to interpreting a drama or theatre piece? 
· What happens when theatre artists and audiences share a creative experience
· How do theatre artists comprehend the essence of drama processes and theatre experiences? 
· How can the same work of art communicate different messages to different people? 
· How are the theatre artist's processes and the audience's perspectives impacted by analysis and synthesis?
· What happens when theatre artists foster understanding between self and others through critical awareness, social responsibility, and the exploration of empathy? 
· 
	Enduring Understandings Taken From National Core Arts Standards for Theatre

· Theatre artists rely on intuition, curiosity, and critical inquiry. 
· Theatre artists work to discover different ways of communicating meaning 
· Theatre artists make strong choices to effectively convey meaning. 
· Theatre artists develop personal processes and skills for a performance or design
· Theatre artists share and present stories, ideas, and envisioned worlds to explore the human experience. 
· Theatre artists' interpretations of drama/theatre work are influenced by personal experiences and aesthetics. 
· Theatre artists apply criteria to investigate, explore, and assess drama and theatre work. 
· Theatre artists allow awareness of interrelationships between self and others to influence and inform their work. 



	Learning Targets/Objectives

	· Define and implement blocking conventions such as stage positioning, composition, ground plans and symbolic movement
· Collaborate with a group to produce a scene
· Create a viable ground plan
· Make and use a director’s prompt book
· Interpret a scene in accordance with writer’s intention and director’s vision
· Direct a scene in a play
	· Use script analysis to generate ideas about a character that is believable and and authentic in a drama/theatre work.
· Use personal experiences and knowledge to develop a character that is believable and authentic in a drama/theatre work
· Integrate cultural and historical contexts with personal experiences to create a character that is believable and authentic, in a drama/theatre work 
· Collaborate as a creative team to discover artistic solutions and make interpretive choices in a devised or scripted drama/theatre work.
· Explore physical, vocal and physiological choices to develop a performance that is believable, authentic, and relevant to a drama/theatre work. 
· Examine how character relationships assist in telling the story of a drama/theatre work.
Shape character choices using given circumstances in a drama/theatre work.
· Discover how unique choices shape believable and sustainable drama/ theatre work.
Identify essential text information, research from various sources, and the director’s concept that influence character choices in a drama/theatre work.
· Refine a range of acting skills to build a believable and sustainable drama/theatre performance. 
· Use and justify a collection of acting exercises from reliable resources to prepare a believable and sustainable performance. 
· Perform a scripted drama/theatre work for a specific audience
· Analyze and compare artistic choices developed from personal experiences in multiple drama/theatre works. 
· Develop detailed supporting evidence and criteria to reinforce artistic choices, when participating in or observing a drama/theatre work. 


	· Investigate how cultural perspectives, community ideas and personal beliefs impact a drama/theatre work.







	Evidence of learning

	Summative Assessment:
· Objective Unit Tests
· Model Assessment 


	Formative Assessments:
· Quizzes
· Student Journals
· Collaborative Improvs
· Classroom Improvs
· Cold Read Performances
· Student reflections
· Performances
· Peer Evaluations/Coaching

	Lesson Plans

	Lesson
	Timeframe

	Review of Staging Concepts From Theatre I
	 2 days

	Scene, Symbolism and Situation
	2 days

	Composition and Staging
	2 days

	Ground Plans
	2 Days

	Basic Stage Movement
	2 Days

	Reading of the Play
	5 Days

	Character and Scene Analysis
	4 Days

	Prompt Book and Prop Book
	2 Days

	
	

	Rehearsal
	4 Days

	
	

	Model Benchmark
	2 Days

	Resources

	Boal, A. (2010). Games For Actors and Non-Actors. New York: Routledge.
Lee, R. L. (1994). Everything About Theatre. Colorado Springs: Meriwether Publishing.
Levy, M. (1999). 100 Great Monologues and Scenes For Women. Colorado Springs: Meriwhether.
Moore, S. (1984). The Stanislavski System. London: Penquin .
O'Brien, N., & Sutton, A. (2013). Theater In Practice: A Student Handbook. New York: Routledge.
Stanislavski, K. (2008). An Actor's Work. New York: Routledge.







	
Content Area:
	Theatre
	
Grade:
	11-12

	
Unit Plan Title:
	Forum Theatre and Theatre For Transformation
Weeks 12-13

	Unit Summary: Forum theatre, process drama and theatre for transformation recognized mediums for delivery of the change process. Students will learn about the process of Enhanced Forum Theatre and the history of the Theatre of the Oppressed. Students will participate in exercises to promote peace and change. 


	Unit Rationale: Augusto Boal and the DRACON project are researched based 
These theatre mediums give students an opportunity to experience change, transformation, empathy, and    from a “safe distance”. This type of theatre allows students to explore issues of global performance. In addition students, reflect on their own beliefs and are challenged to discuss societal issues.


This unit also satisfies the requirements put forth by the National 

For competency in Connection.

	In this unit plan the following 21st Century themes and skills are addressed

	

Check all that apply.

21st Century Themes
	Indicate whether these skills are E-Encouraged, T-Taught, or A-Assessed in this unit by marking E, T, A on the line before the appropriate skill.
21st Century Skills

	
	x
	Global Awareness

	
	Environmental Literacy

	
	Health Literacy

	x
	Civic Literacy

	
	Financial, Economic, Business, and Entrepreneurial Literacy




	
	ETA
	Creativity and Innovation

	ETA
	Critical Thinking and Problem Solving

	ETA
	Communication

	ETA
	Collaboration




	Primary Interdisciplinary Connections:

	· 
· Literary Themes and Character Analysis
· Historical and Social Themes
· Psychology and the human experience


	Anchor Standards, Domains, Content Standard (s)

	
	
	
	

TH:Cr1.1Anchor Standard: Generate and conceptualize artistic ideas and work


	H:Cr1.1.HSI
 Use script analysis to generate ideas about a character that is believable and authentic in a drama/theatre work.
TH:Cr1.1.HSII
Use personal experiences and knowledge to develop a character that is believable and authentic in a drama/theatre work
TH:Cr1.1.HSIII
Integrate cultural and historical contexts with personal experiences to create a character that is believable and authentic, in a drama/theatre work 

TH:Cr2
Anchor Standard: Organize and develop artistic ideas and work. 
Collaborate as a creative team to discover artistic solutions and make interpretive choices in a devised or scripted drama/theatre work.




TH:Cr3.
Anchor Standard: Refine new work through play, drama processes and theatre experiences using critical analysis and experimentation. 

Explore physical, vocal and physiological choices to develop a performance that is believable, authentic, and relevant to a drama/theatre work. 
TH:Pr4.1
Anchor Standard: Select, analyze, and interpret artistic work for presentation. 

TH:Pr4.1.HSI
 Examine how character relationships assist in telling the story of a drama/theatre work.
Shape character choices using given circumstances in a drama/theatre work.

TH:Pr4.1.HSII
 Discover how unique choices shape believable and sustainable drama/ theatre work.
Identify essential text information, research from various sources, and the director’s concept that influence character choices in a drama/theatre work.

TH:Pr5.1.HSII
Refine a range of acting skills to build a believable and sustainable drama/theatre performance. 

TH:Pr5.1.HSIII
Use and justify a collection of acting exercises from reliable resources to prepare a believable and sustainable performance. 

TH:Re7.1
Anchor Standard: Perceive and analyze artistic work

TH:Re8.1
Anchor Standard: Interpret intent and meaning in artistic work. 

TH:Re8.1.HSI
Analyze and compare artistic choices developed from personal experiences in multiple drama/theatre works. 

TH:Re8.1.HSII
Develop detailed supporting evidence and criteria to reinforce artistic choices, when participating in or observing a drama/theatre work. 




	TH:Cn10.
Anchor Standard: Synthesize and relate knowledge and personal experiences to make art. 

TH:Cn10.1.HSI
f. Investigate how cultural perspectives, community ideas and personal beliefs impact a drama/theatre work.
TH:CN11.1 –Relate artistic ideas and works with societal, cultural and historical context to deepen understanding

TH:CN11.1HSI
Explore how cultural, global, and historic belief systems affect creative choices in a drama/theatre work.
TH:Cn11.1.HSII
Develop a drama/theatre work that identifies and questions cultural, global and 
Historic belief systems




	
	

	
	




	
	
	




	Technology Standards

	Standards-NA
Technology to be used
· Brite-Link
· Video recording
· Google Drive
· Powerpoint
· Web 2.0 Tools
· Research Based Internet Tools


	Essential Questions
	Enduring Understandings

	Essential Questions Taken From National Core Arts Standards for Theatre
· What happens when theatre artists use their imaginations and/or learned theatre skills while engaging in creative exploration and inquiry? 
· How, when, and why do theatre artists' choices change? 
· How do theatre artists transform and edit their initial ideas? 
· Why are strong choices essential to interpreting a drama or theatre piece? 
· What happens when theatre artists and audiences share a creative experience
· How do theatre artists comprehend the essence of drama processes and theatre experiences? 
· How can the same work of art communicate different messages to different people? 
· How are the theatre artist's processes and the audience's perspectives impacted by analysis and synthesis?
· What happens when theatre artists foster understanding between self and others through critical awareness, social responsibility, and the exploration of empathy? 
Additional Essential Questions
· How can one use drama techniques for conflict management?
· How does drama influence societal change?
· How does theatre transform and challenge personal beliefs?
· How does performing drama reflect personal beliefs?

	Enduring Understandings Taken From National Core Arts Standards for Theatre

· Theatre artists rely on intuition, curiosity, and critical inquiry. 
· Theatre artists work to discover different ways of communicating meaning 
· Theatre artists make strong choices to effectively convey meaning. 
· Theatre artists develop personal processes and skills for a performance or design
· Theatre artists share and present stories, ideas, and envisioned worlds to explore the human experience. 
· Theatre artists' interpretations of drama/theatre work are influenced by personal experiences and aesthetics. 
· Theatre artists apply criteria to investigate, explore, and assess drama and theatre work. 
· Theatre artists allow awareness of interrelationships between self and others to influence and inform their work. 
Additional Enduring Understandings
· Drama plays a unique role in the discussion and presentation of societal issues.
· Drama can facilitate change.
· Drama can challenge personal belief systems.


	Learning Targets/Objectives

	· Explore cultural and societal issues through drama.
· Use safe space and safe distance techniques.
· Role play to sharpen improvisational skills.
· Role play to experience empathy.
· Problem solve using dramatic conventions.
· Interact with an audience.
· Create and devise a script and characters showcasing a societal issue.
· Research societal issues in order to devise a script.
· Practice conflict resolution skills to work through a conflict.
· Engage in discussions and seminars about societal issues.
· Collaborate on scene to bring about a resolution.
· Define Enhanced Forum Theatre.
· Synthesize the theories of the Theatre of The Oppressed with Stanislavski’s Method.

	· Use script analysis to generate ideas about a character that is believable and authentic in a drama/theatre work.
· Use personal experiences and knowledge to develop a character that is believable and authentic in a drama/theatre work
· Integrate cultural and historical contexts with personal experiences to create a character that is believable and authentic, in a drama/theatre work 
· Collaborate as a creative team to discover artistic solutions and make interpretive choices in a devised or scripted drama/theatre work.

· Explore physical, vocal and physiological choices to develop a performance that is believable, authentic, and relevant to a drama/theatre work. 
· Discover how unique choices shape believable and sustainable drama/ theatre work.
Identify essential text information, research from various sources, and the director’s concept that influence character choices in a drama/theatre work.
· Use and justify a collection of acting exercises from reliable resources to prepare a believable and sustainable performance. 
· Analyze and compare artistic choices developed from personal experiences in multiple drama/theatre works. 



	· 
· Investigate how cultural perspectives, community ideas and personal beliefs impact a drama/theatre work.








	Evidence of learning

	Summative Assessment:
· Objective Unit Tests
· Enhanced Forum Theatre Experience


	Formative Assessments:
· Quizzes
· Student Journals
· Collaborative Improvs
· Classroom Improvs
· Cold Read Performances
· Student reflections
· Performances
· Peer Evaluations/Coaching

	Lesson Plans

	Lesson
	Timeframe

	Introduction To Forum Theatre
	2 Days

	Transformational Theatre and Theatre of the Oppressed
	2 Days

	The Sinking Ship/Archetypal Exercise
	2 Days

	Forum Theatre Initial Exercise
Jump-Ins
	2 Days

	Forum Theatre Improvisation Script Writing
	2 Days

	Forum Theatre Improv
	1 Day

	Forum Theatre Reflection
	2 Days

	Various Acting Exercises and Improvs Through-out unit
	

	Resources

	Boal, A. (1985). Theatre of The Oppressed. New York: Theatree Communications Group.
Boal, A. (2010). Games For Actors and Non-Actors. New York: Routledge.
Lofgren, H., & Malm, B. (2005). DRACON International: Bridging The Fields of Drama and Conflict Management. Sweden: Malmo University.















	
Content Area:
	Theatre
	
Grade:
	11-12

	
Unit Plan Title:
	Audition Monologues
Weeks 15-16

	Unit Summary: Students will research what monologue choices are best for both professional auditions and college auditions. Students will work with an audition specialist to learn about equity and proper techniques. Students will chose a monologue and integrate and apply Stanislavski’s skills for a performance.

	Unit Rationale:  Students must be able to perform audition monologues in order to prepare themselves for the real world of theatre.

	In this unit plan the following 21st Century themes and skills are addressed

	

Check all that apply.

21st Century Themes
	Indicate whether these skills are E-Encouraged, T-Taught, or A-Assessed in this unit by marking E, T, A on the line before the appropriate skill.
21st Century Skills

	
	
	Global Awareness

	
	Environmental Literacy

	
	Health Literacy

	
	Civic Literacy

	
	Financial, Economic, Business, and Entrepreneurial Literacy




	
	ETA
	Creativity and Innovation

	E
	Critical Thinking and Problem Solving

	ETA
	Communication

	ETA
	Collaboration




	Primary Interdisciplinary Connections:

	· Literary Themes and Character Analysis
· Historical and Social Themes
· Psychology and the human experience



	Anchor Standards, Domains, Content Standard (s)

	
	TH:Cr1.1Anchor Standard: Generate and conceptualize artistic ideas and work


	H:Cr1.1.HSI
 Use script analysis to generate ideas about a character that is believable and authentic in a drama/theatre work.
TH:Cr1.1.HSII
Use personal experiences and knowledge to develop a character that is believable and authentic in a drama/theatre work
TH:Cr1.1.HSIII
Integrate cultural and historical contexts with personal experiences to create a character that is believable and authentic, in a drama/theatre work 

TH:Cr2
Anchor Standard: Organize and develop artistic ideas and work. 
Collaborate as a creative team to discover artistic solutions and make interpretive choices in a devised or scripted drama/theatre work.




TH:Cr3.
Anchor Standard: Refine new work through play, drama processes and theatre experiences using critical analysis and experimentation. 

Explore physical, vocal and physiological choices to develop a performance that is believable, authentic, and relevant to a drama/theatre work. 
TH:Pr4.1
Anchor Standard: Select, analyze, and interpret artistic work for presentation. 

TH:Pr4.1.HSI
 Examine how character relationships assist in telling the story of a drama/theatre work.
Shape character choices using given circumstances in a drama/theatre work.

TH:Pr4.1.HSII
 Discover how unique choices shape believable and sustainable drama/ theatre work.
Identify essential text information, research from various sources, and the director’s concept that influence character choices in a drama/theatre work.

TH:Pr5.1.HSII
Refine a range of acting skills to build a believable and sustainable drama/theatre performance. 

TH:Pr5.1.HSIII
Use and justify a collection of acting exercises from reliable resources to prepare a believable and sustainable performance. 
 TH: R\Pr.1.HSI
Performa a scripted drama/theatre work

TH:Re7.1
Anchor Standard: Perceive and analyze artistic work

TH:Re8.1
Anchor Standard: Interpret intent and meaning in artistic work. 

TH:Re8.1.HSI
Analyze and compare artistic choices developed from personal experiences in multiple drama/theatre works. 

TH:Re8.1.HSII
Develop detailed supporting evidence and criteria to reinforce artistic choices, when participating in or observing a drama/theatre work. 




	TH:Cn10.
Anchor Standard: Synthesize and relate knowledge and personal experiences to make art. 

TH:Cn10.1.HSI
g. Investigate how cultural perspectives, community ideas and personal beliefs impact a drama/theatre work.




	
	

	
	



	

	Technology Standards
	




	Technology Standards

	Standards-NA
Technology to be used
· Brite-Link
· Video recording
· Google Drive
· Powerpoint
· Web 2.0 Tools
· Research Based Internet Tools


	Essential Questions
	Enduring Understandings

	Essential Questions Taken From National Core Arts Standards For Theatre
· What happens when theatre artists use their imaginations and/or learned theatre skills while engaging in creative exploration and inquiry? 
· How, when, and why do theatre artists' choices change? 
· How do theatre artists transform and edit their initial ideas? 
· Why are strong choices essential to interpreting a drama or theatre piece? 
· What happens when theatre artists and audiences share a creative experience
· How do theatre artists comprehend the essence of drama processes and theatre experiences? 
· How can the same work of art communicate different messages to different people? 
· How are the theatre artist's processes and the audience's perspectives impacted by analysis and synthesis?
· What happens when theatre artists foster understanding between self and others through critical awareness, social responsibility, and the exploration of empathy? 
· Additional Essential Questions
· How does mirroring affect interviews?
· What monologues are best for college auditions?
· How do I go about a college audition ion vs. a professional audition?
· What is the difference between equity and non-equity actors?
	Enduring Understandings Taken From National Core Arts Standards for Theatre

· Theatre artists rely on intuition, curiosity, and critical inquiry. 
· Theatre artists work to discover different ways of communicating meaning 
· Theatre artists make strong choices to effectively convey meaning. 
· Theatre artists develop personal processes and skills for a performance or design
· Theatre artists share and present stories, ideas, and envisioned worlds to explore the human experience. 
· Theatre artists' interpretations of drama/theatre work are influenced by personal experiences and aesthetics. 
· Theatre artists apply criteria to investigate, explore, and assess drama and theatre work. 
· Theatre artists allow awareness of interrelationships between self and others to influence and inform their work. 



	Learning Targets/Objectives

	· Define endowment, emotional recall and tactics as they relate to character development.
· Demonstrate an understanding of endowment by participating in an endowment exercise.
Apply endowment and emotional recall techniques to a character.
· Demonstrate an understanding of tactics by applying them to a character.

· Apply Stanislavski to break down a monologue into beats and motivational unites
· Apply Stanislavski’s method to determine character’s objective, obstacle, super-obstacle, given circumstances
· Apply character analysis to a performance
· Rehearse a monologue for performance
· Use comparative analysis to determine similarities and difference between an actor and a character
· Define proper vocal technique in relationship to pitch, tone and volume
· Deliver a monologue using proper vocal technique
· Demonstrate an understanding of vocal anatomy by creating a one page presentation
· Reflect and evaluate a recorded performance for strengths and weaknesses
· Evaluate a peer’s performance and give constructive criticism according to proper acting techniques
· Demonstrate an understanding of proper audition etiquette by participating in a mock audition
· Practice interview skills for auditions through role playing
· Interact with audition professionals
· Use workshopping techniques to improve a performance
· Perform a cold read for audition (benchmark assessment)

	· : Use script analysis to generate ideas about a character that is believable and authentic in a drama/theatre work.

· Use personal experiences and knowledge to develop a character that is believable and authentic in a drama/theatre work
· Integrate cultural and historical contexts with personal experiences to create a character that is believable and authentic, in a drama/theatre work 

· Collaborate as a creative team to discover artistic solutions and make interpretive choices in a devised or scripted drama/theatre work.

· . Explore physical, vocal and physiological choices to develop a performance that is believable, authentic, and relevant to a drama/theatre work. 
· Examine how character relationships assist in telling the story of a drama/theatre work.
Shape character choices using given circumstances in a drama/theatre work.
· Discover how unique choices shape believable and sustainable drama/ theatre work.
Identify essential text information, research from various sources, and the director’s concept that influence character choices in a drama/theatre work.
· Refine a range of acting skills to build a believable and sustainable drama/theatre performance. 
· Use and justify a collection of acting exercises from reliable resources to prepare a believable and sustainable performance. 



	
.





	Evidence of learning

	Summative Assessment:
· Objective Unit Tests
· Audition Monologue Performance


	Formative Assessments:
· Quizzes
· Student Journals
· Collaborative Improvs
· Classroom Improvs
· Cold Read Performances
· Student reflections
· Performances
· Peer Evaluations/Coaching

	Lesson Plans

	Lesson
	Timeframe

		Auditions 101	Guest Speaker
	1 Day

	Choosing the Right Monologue
	1 Day

	Monologue Preparation
	2 Days

	Tactics
	2 Days

	Endowment
	2 Days

	Emotional Recall
	2 Days

	Rehearsal
	2 Days

	Introduction to the Workshop Method
	1 Day

	Workshopping Monologues
	2 Days

	Cold Read Final Benchmark Assessement
	1 Day

	Performance and Reflection
	2 Days

	Various Acting Exercises and Improvs 
Through-Out Unit
	

	Resources

	Boal, A. (2010). Games For Actors and Non-Actors. New York: Routledge.
Ellis, R. (1999). Audition Monologues For Student Actors. Colorado Springs: Meriwhether.
Gale, S. (2000). Outstanding Monologues From the 1990's. Colorado Springs: Meriwhether Publishing.
Lee, R. L. (1994). Everything About Theatre. Colorado Springs: Meriwether Publishing.
Levy, M. (1999). 100 Great Monologues and Scenes For Women. Colorado Springs: Meriwhether.
Lofgren, H., & Malm, B. (2005). DRACON International: Bridging The Fields of Drma and Conflict Management. Sweden: Malmo University.
Moore, S. (1984). The Stanislavski System. London: Penquin .
O'Brien, N., & Sutton, A. (2013). Theater In Practice: A Student Handbook. New York: Routledge.
Stanislavski, K. (2008). An Actor's Work. New York: Routledge.
Swanson, J. K. (2004). Ultimate Audition Book For Teens Volume 5 Shakespearen. Hanover: Smith and Krause.
Ziegler, I., & Capecci, J. (2009). 221 One Minute Monolgues From Classic Plays. Hanover: Smith and Krause.







	
Content Area:
	Theatre
	
Grade:
	11-12

	
Unit Plan Title:
	Final Monologue Project
16-17

	Unit Summary: The students will use all of their skills acquired to perform a benchmark mock audition monologue. The students will work in small groups to workshop the monologues and critique and help each other. The teacher will provide guidance but the students are to complete the analysis and performance individually.

	Unit Rationale: Those students who want to go into the theatre world will have to prepare and perform monologues for auditions. This culminating unit also satisfies National Core Arts Standards.

	In this unit plan the following 21st Century themes and skills are addressed

	

Check all that apply.

21st Century Themes
	Indicate whether these skills are E-Encouraged, T-Taught, or A-Assessed in this unit by marking E, T, A on the line before the appropriate skill.
21st Century Skills

	
	
	Global Awareness

	
	Environmental Literacy

	
	Health Literacy

	
	Civic Literacy

	
	Financial, Economic, Business, and Entrepreneurial Literacy




	
	ETA
	Creativity and Innovation

	ETA
	Critical Thinking and Problem Solving

	ETA
	Communication

	ETA
	Collaboration




	Primary Interdisciplinary Connections:

	· Literary Themes and Character Analysis
· Historical and Social Themes
· Psychology and the human experience



	Anchor Standards, Domains, Content Standard (s)

	
	
	
	TH:Cr1.1Anchor Standard: Generate and conceptualize artistic ideas and work

	H:Cr1.1.HSI
 Use script analysis to generate ideas about a character that is believable and authentic in a drama/theatre work.
TH:Cr1.1.HSII
Use personal experiences and knowledge to develop a character that is believable and authentic in a drama/theatre work
TH:Cr1.1.HSIII
Integrate cultural and historical contexts with personal experiences to create a character that is believable and authentic, in a drama/theatre work 

TH:Cr2
Anchor Standard: Organize and develop artistic ideas and work. 
Collaborate as a creative team to discover artistic solutions and make interpretive choices in a devised or scripted drama/theatre work.




TH:Cr3.
Anchor Standard: Refine new work through play, drama processes and theatre experiences using critical analysis and experimentation. 

Explore physical, vocal and physiological choices to develop a performance that is believable, authentic, and relevant to a drama/theatre work. 
TH:Pr4.1
Anchor Standard: Select, analyze, and interpret artistic work for presentation. 

TH:Pr4.1.HSI
 Examine how character relationships assist in telling the story of a drama/theatre work.
Shape character choices using given circumstances in a drama/theatre work.

TH:Pr4.1.HSII
 Discover how unique choices shape believable and sustainable drama/ theatre work.
Identify essential text information, research from various sources, and the director’s concept that influence character choices in a drama/theatre work.

TH:Pr5.1.HSII
Refine a range of acting skills to build a believable and sustainable drama/theatre performance. 

TH:Pr5.1.HSIII
Use and justify a collection of acting exercises from reliable resources to prepare a believable and sustainable performance. 

TH:Pr6.1. HIS
Perform a scripted drama/theatre work for a specific audience.

TH:Re7.1
Anchor Standard: Perceive and analyze artistic work

TH:Re8.1
Anchor Standard: Interpret intent and meaning in artistic work. 

TH:Re8.1.HSI
Analyze and compare artistic choices developed from personal experiences in multiple drama/theatre works. 

TH:Re8.1.HSII
Develop detailed supporting evidence and criteria to reinforce artistic choices, when participating in or observing a drama/theatre work. 




	TH:Cn10.
Anchor Standard: Synthesize and relate knowledge and personal experiences to make art. 

TH:Cn10.1.HSI
h. Investigate how cultural perspectives, community ideas and personal beliefs impact a drama/theatre work.




	
	

	
	




	
	
	




	Technology Standards

	Standards-NA
Technology to be used
· Brite-Link
· Video recording
· Google Drive
· Powerpoint
· Web 2.0 Tools
· Research Based Internet Tools


	Essential Questions
	Enduring Understandings

	Essential Questions Taken From National Core Arts Standards For Theatre
· What happens when theatre artists use their imaginations and/or learned theatre skills while engaging in creative exploration and inquiry? 
· How, when, and why do theatre artists' choices change? 
· How do theatre artists transform and edit their initial ideas? 
· Why are strong choices essential to interpreting a drama or theatre piece? 
· What happens when theatre artists and audiences share a creative experience
· How do theatre artists comprehend the essence of drama processes and theatre experiences? 
· How can the same work of art communicate different messages to different people? 
· How are the theatre artist's processes and the audience's perspectives impacted by analysis and synthesis?
· What happens when theatre artists foster understanding between self and others through critical awareness, social responsibility, and the exploration of empathy? 
Additional Essential Questions
How has this course prepared me for real-life drama experiences?
	Enduring Understandings Taken From National Core Arts Standards for Theatre

· Theatre artists rely on intuition, curiosity, and critical inquiry. 
· Theatre artists work to discover different ways of communicating meaning 
· Theatre artists make strong choices to effectively convey meaning. 
· Theatre artists develop personal processes and skills for a performance or design
· Theatre artists share and present stories, ideas, and envisioned worlds to explore the human experience. 
· Theatre artists' interpretations of drama/theatre work are influenced by personal experiences and aesthetics. 
· Theatre artists apply criteria to investigate, explore, and assess drama and theatre work. 
· Theatre artists allow awareness of interrelationships between self and others to influence and inform their work. 



	Learning Targets/Objectives

	· Define endowment, emotional recall and tactics as they relate to character development.
· Demonstrate an understanding of endowment by participating in an endowment exercise.
Apply endowment and emotional recall techniques to a character.
· Demonstrate an understanding of tactics by applying them to a character

· Apply Stanislavski to break down a monologue into beats and motivational unites.
· Apply Stanislavski’s method to determine character’s objective, obstacle, super-obstacle, given circumstances.
· Apply character analysis to a performance.
· Rehearse a monologue for performance.
· Use comparative analysis to determine similarities and difference between an actor and a character.
· Define proper vocal technique in relationship to pitch, tone and volume.
· Deliver a monologue using proper vocal technique.
· Demonstrate an understanding of vocal anatomy by creating a one page presentation.
· Reflect and evaluate a recorded performance for strengths and weaknesses.
· Evaluate a peer’s performance and give constructive criticism according to proper acting techniques.
· Demonstrate an understanding of proper audition etiquette by participating in a mock audition.
· Practice interview skills for auditions through role playing.
· Integrate feedback from previous performance.

· Use workshopping techniques to improve a performance.
· Perform audition (benchmark assessment).

	· Use script analysis to generate ideas about a character that is believable and authentic in a drama/theatre work.
· Use personal experiences and knowledge to develop a character that is believable and authentic in a drama/theatre work
· Integrate cultural and historical contexts with personal experiences to create a character that is believable and authentic, in a drama/theatre work 
· Collaborate as a creative team to discover artistic solutions and make interpretive choices in a devised or scripted drama/theatre work.
· Explore physical, vocal and physiological choices to develop a performance that is believable, authentic, and relevant to a drama/theatre work. 
· Examine how character relationships assist in telling the story of a drama/theatre work.
Shape character choices using given circumstances in a drama/theatre work.
· Discover how unique choices shape believable and sustainable drama/ theatre work.
Identify essential text information, research from various sources, and the director’s concept that influence character choices in a drama/theatre work.
· Refine a range of acting skills to build a believable and sustainable drama/theatre performance. 
· Use and justify a collection of acting exercises from reliable resources to prepare a believable and sustainable performance. 
· Develop detailed supporting evidence and criteria to reinforce artistic choices, when participating in or observing a drama/theatre work. 



	







	Evidence of learning

	Summative Assessment:
· Objective Unit Tests
· Final Monologue Performance


	Formative Assessments:
· Quizzes
· Student Journals
· Collaborative Improvs
· Classroom Improvs
· Class Participation Rubrics
· Peer Workshop Evaluations
· Cold Read Performances
· Student reflections
· Performances
· Peer Evaluations/Coaching

	Lesson Plans

	Lesson
	Timeframe

	Explanation of Final Monologue Project
	1 Day

	Students are expected to complete final monologue on their own
Students are given class time to workshop monologues
	2 Weeks

	Rehearsal Process and Check in
	

	Final Benchmark Assessment
	

	Resources

	
Boal, A. (2010). Games For Actors and Non-Actors. New York: Routledge.
Ellis, R. (1999). Audition Monologues For Student Actors. Colorado Springs: Meriwhether.
Gale, S. (2000). Outstanding Monologues From the 1990's. Colorado Springs: Meriwhether Publishing.
Lee, R. L. (1994). Everything About Theatre. Colorado Springs: Meriwether Publishing.
Levy, M. (1999). 100 Great Monologues and Scenes For Women. Colorado Springs: Meriwhether.
Lofgren, H., & Malm, B. (2005). DRACON International: Bridging The Fields of Drma and Conflict Management. Sweden: Malmo University.
Moore, S. (1984). The Stanislavski System. London: Penquin .
O'Brien, N., & Sutton, A. (2013). Theatre In Practice: A Student Handbook. New York: Routledge.
Stanislavski, K. (2008). An Actor's Work. New York: Routledge.
Swanson, J. K. (2004). Ultimate Audition Book For Teens Volume 5 Shakespearen. Hanover: Smith and Krause.
Ziegler, I., & Capecci, J. (2009). 221 One Minute Monolgues From Classic Plays. Hanover: Smith and Krause.
Various Youtube Videos





	
Content Area:
	Theatre
	
Grade:
	11-12

	
Unit Plan Title:
	Practicum

	Unit Summary: This unit accounts for at least ten hours of classwork time through-out the semester. Students are given the opportunity to work-alongside the cast and crew of the high school’s spring musical production. They are able to assist the stage crew in the building of sets, help with publicity and learn how to organize costumes and props.

	Unit Rationale: There are many facets to the theatre experience. While in class students work on acting skills. In order to get hands own experience in the other facets of theatre students must work on a production. This informs students of the many facets of theatre and the many career opportunities. Likewise, while this course does not focus on the technical aspects of theatre, they are able to learn basic stage craft techniques and costume and prop management. 

	In this unit plan the following 21st Century themes and skills are addressed

	

Check all that apply.

21st Century Themes
	Indicate whether these skills are E-Encouraged, T-Taught, or A-Assessed in this unit by marking E, T, A on the line before the appropriate skill.
21st Century Skills

	
	
	Global Awareness

	
	Environmental Literacy

	
	Health Literacy

	
	Civic Literacy

	
	Financial, Economic, Business, and Entrepreneurial Literacy




	
	ETA
	Creativity and Innovation

	ETA
	Critical Thinking and Problem Solving

	ETA
	Communication

	ETA
	Collaboration




	Primary Interdisciplinary Connections:

	· Literary Themes and Character Analysis
· Historical and Social Themes
· Psychology and the human experience
· Accounting
· Graphic Design
· Contraction Tech



	Anchor Standards, Domains, Content Standard (s)

	
	
	
	
	
TH:Cr2
Anchor Standard: Organize and develop artistic ideas and work. 
Collaborate as a creative team to discover artistic solutions and make interpretive choices in a devised or scripted drama/theatre work.












	
	

	
	




	
	
	




	Technology Standards

	Standards-NA
Technology to be used
· Brite-Link
· Video recording
· Google Drive
· Powerpoint
· Web 2.0 Tools
· Research Based Internet Tools


	Essential Questions
	Enduring Understandings

	Essentials Questions Taken From National Core Arts Standards for Theatre
· What happens when theatre artists use their imaginations and/or learned theatre skills while engaging in creative exploration and inquiry? 
· How, when, and why do theatre artists' choices change? 
· How do theatre artists transform and edit their initial ideas? 
· Why are strong choices essential to interpreting a drama or theatre piece? 
· What happens when theatre artists and audiences share a creative experience
· How do theatre artists comprehend the essence of drama processes and theatre experiences? 
· How can the same work of art communicate different messages to different people? 
· How are the theatre artist's processes and the audience's perspectives impacted by analysis and synthesis?
· What happens when theatre artists foster understanding between self and others through critical awareness, social responsibility, and the exploration of empathy? 
Additional Essential Questions
How does working on a production prepare an actor for the future?
What are the many jobs associated with backstage work?


	Enduring Understandings Taken From National Core Arts Standards for Theatre

· Theatre artists rely on intuition, curiosity, and critical inquiry. 
· Theatre artists work to discover different ways of communicating meaning 
· Theatre artists make strong choices to effectively convey meaning. 
· Theatre artists develop personal processes and skills for a performance or design
· Theatre artists share and present stories, ideas, and envisioned worlds to explore the human experience. 
· Theatre artists' interpretations of drama/theatre work are influenced by personal experiences and aesthetics. 
· Theatre artists apply criteria to investigate, explore, and assess drama and theatre work. 
· Theatre artists allow awareness of interrelationships between self and others to influence and inform their work. 


Additional Enduring Understandings


Theatre productions require the necessary skills of communication, collaboration, determination and integrity.

	Learning Targets/Objectives

		
· Collaborate as a creative team to discover artistic solutions and make interpretive choices in a devised or scripted drama/theatre work.


	· Collaborate to put on a production
· Demonstrate a basic understanding of stage craft by constructing flats







[bookmark: _GoBack]
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