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MILLVILLE PUBLIC SCHOOLS
VISION STATEMENT

To create a world class district involving all stakeholders where every child can learn.

MISSION STATEMENT

The mission of the Millville School District, in partnership with the community, is to assure that each and every student develops the skills, knowledge, and attitudes necessary to succeed in life.  As partners in this mission, we will provide an engaging and challenging curriculum, as well as a safe and secure teaching and learning environment with an active commitment to ensure trust, mutual respect, communication, effective collaboration, and good citizenship.
September 11, 2006
MILLVILLE PUBLIC SCHOOLS
We Believe…


1.  All students can learn and achieve.


2.  Students come to us with different levels of skills, learning styles, rates of 

     learning, prior experience and levels of confidence.


3.  Students learn best when they are actively engaged in thinking, planning, 
    
     hands on learning experiences and problem solving.


4.  Students learn best when they have teachers who provide a challenging 
       
     curriculum while maintaining high but unanimous expectations.


5.  In addition to academics, child-centered education addresses the physical, 

     social and emotional need of our children.


6.  All adults in the school need to model an ongoing commitment to their 
 
     own professional development and lifelong learning.


7.  The educational community needs to be mindful and respectful of 
 
  
     diversity and the need for all students and families to feel welcome, 
 
  
     significant and accepted.


8.  Students learn best when the staff, parents, and community work together 
     on behalf of education.


9.  School communities need to create an effective open communications 

     process that values all voices and creates trusting, positive relationships.


10.  Students learn best when the learning environment is safe, secure, well 
 
       maintained and inviting.


11.  Students succeed when educators learn and utilize the best available 
    
       educational and instructional practices.


12.  Quality education is best achieved when students and teachers are 
  
       provided with necessary resources and support.


13.  Everyone in the educational community is accountable and responsible 
 
       for student learning and performance.


14.  Student assessments conducted continuously and in multiple ways form 
 
       the basis for sound educational decisions.




…no alibis, no excuses, no exceptions!
MILLVILLE PUBLIC SCHOOLS
DISTRICT GOALS

ALL SCHOOLS WILL MAKE AYP IN LANGUAGE ARTS AND MATH



1.  RECRUIT AND RETAIN TALENTED STAFF



2.  IMPROVE PERFORMANCE IN ALL 


  
               DISAGGREGATED GROUPS



3.  PROVIDE ADEQUATE FACILITIES AND 

 
  
               RESOURCES



4.  USE TECHNOLOGY TO SUPPORT PROGRAMS 

               AND SCHOOLS



5.  CREATE AN INCLUSIVE CULTURE THAT IS SAFE 
  
               AND COLLABORATIVE
MILLVILLE PUBLIC SCHOOLS
STATEMENT OF PURPOSE
AP Music Theory is designed for students that require it for further study and also for students that wish to further advance their musical knowledge.  The main emphasis of the course is the Common Practice period (1600 – 1750) based theory, but all other stylistic periods of study are referenced and used.  This class meets every day for one semester (18 weeks) in a block schedule format.  Students are expected to complete several summer assignments to get them prepared for the course.  Students that complete the course are recommended to take the AP ® Music Theory Exam given every May.  This exam is to test the students’ knowledge of Music Theory to a course comparable to a first year college course.

MILLVILLE PUBLIC SCHOOLS

PACING CHARTS/TIMELINES

This schedule is only approximate as classes may move slower or faster depending on the roster.  

Students will sight-sing, complete dictation, and engage in written work at every class period.  These activities will revolve around the material being addressed during that week.

Week 1: 

· Notation and Meters

· Scales, Keys, Rhythms, and Modes (Turek chap. 1)

· Written Skills: Notation, Key Signatures, time signatures, scales and modes

· Ear Training: melodic dictation, 3-5 note patterns, sing scales (Major, Minor, Whole-tone, and Pentatonic) (Turek Chap 27 and 31)

· Simple rhythmic dictation examples

Week 2: 

· Scales, Keys, and Modes (Exam given this week) (Debenedetti, Conceptual Listening)

· Major, Minor, Whole-tone, and Pentatonic (Turek Chap 1)

· Intervals and Transposition (Turek chap 2)

· Written Skills: intervals including inversions, continue to drill scales and key signatures, review Chapter 1 (Turek)

· Ear-Training: write short stepwise melodies (7-12 notes), introduce intervals following Benward sequence (M-m2 and M-m3, then P4 and P5) sing scales (major and all minors)

· Simple rhythmic dictation examples

Week 3: 

· Chords (Turek chap 3)

· Applying interval knowledge towards chordal construction (Debenedetti chap 10-11)

· Exam given at the end of this week

· Written skills: triads and seventh chords

· Quiz on scales this week, identify and singing

· Ear-Training: continue to drill scales and short stepwise melodies, add another set of intervals, following the Benward book sequence, recognize triad quality and inversions (Turek chap 3)

· Rhythmic dictation (duple vs. triple)

· Ear-training and dictation quiz this week

Week 4: 

· Cadences (Turek chap 6)

· Non-Harmonic Tones (Turek chap 4)

· (Debendetti Harmonic Dictation and Conceptual Listening)
· Written Skills: triad and chord identification, cadence identification, ALL scales, and practical usage

· Ear-Training: continue to drill scales, triad quality, and intervals (add M-m6), short stepwise melodies, rhythmic dictation, singing all scales

Week 5: 

· Melodies (Turek chap 7)

· Analysis of Motivic Treatment (Turek Chap 10)

· Composing a melody over Figured Bass (Turek chap 4)

· Constructing chords using Lead Sheet Symbols

· Writing melodies using proper guidelines

· Written Skills: prepare for short progressions with given soprano or bass concentrating on primary triads in root position.  Discuss using proper melodies being specific with counterpoint rules, recognize harmonic intervals, parallel fifths and octaves, modes, and appropriate scales.

· Ear-Training: test basic skills on triad and scale identification, identify all intervals, continue to drill short melodies and sing stepwise melodies, introduce interval jumps.

· Harmonic Dictation with pitches and rhythm.  (Major and Minor examples)

Week 6-9 (See attached compositional project rubric) *

· Part-writing (voice-leading) with Four Parts (Turek chap 11)

· Voice ranges, voicing rules, use of proper chords

· Exam at the end of each week in this section

· Introduction to Original Composition

· Written skills: extend length of progressions, add first inversion triads (emphasis in on primary triads), introduce secondary triads in homework.

· Ear-Training: Testing on triad, scale, rhythmic dictation, and interval identification for every class period. (Turek chap 15) Introduce challenging melodies and harmonic progressions using I and V.  Sight-singing still continues simple stepwise melodies.

Week 10:

· Part-writing (voice-leading) with Four Parts

· Mid-Term Exam

· Sample AP ® Music Theory Exam Questions

· Composition assignments due

· Containing all knowledge gained so far

· To be completed on Sibelius Software provided by the school

· Written Skills: Introduce Second Inversion triads

· Ear-Training: basic skills tests continue. 

· Pitches and Rhythm

Week 11: 

· Harmonic Progression and Harmonic Rhythms (Turek chap 6)

· Written Skills: Introduce V7 and inversions. Homework assignments are simplified somewhat so students can concentrate on V7 and correct resolution.

· Ear-Training: Harmonic Dictation continues to concentrate on primary triads and V7, but inversions are added.  Melodic dictation and sight-singing begin to include melodies with small jumps.

Week 12: 

· Dominant 7th Chords (Turek chap 3 and 26) and Modulation

· Applying Dominant 7th Chords to Voice-leading, Sight-singing, and Dictation (Debenedetti Conceptual Listening)

· Exam this week

· Written Skills: all Triads and nonharmonic tones with progressions and melody writing, given bass lines with figured bass, fragments of soprano and bass mixed, drill part-writing skills.  Introduce secondary functions (dominant and secondary leading tone chords) and phrase structure.

· Ear-Training: harmonic dictation starts to add other triads.  Other dictation continues with the same skills.  Sight-singing becomes more complex while adding phrase structure and small form identification in the manner of the Benward text.  (see teacher resources below)

· All Dictation examples

Week 13: 

· Leading Tone 7th Chords (Debenedetti Conceptual Listening)

· Written Skills: continue modulation to closely related keys, contrapuntal devices, and review melody writing progress.  Bach Chorale analysis project.  

· Ear-training: add other instruments to examples to practice transposition

Week 14: 

· Non-dominant 7th chords (Turek chap 14)

· Sample AP test Number 2

· Written Skills: Review and Sample AP Music theory Exam questions

· Ear-training: continue material, relate to real world pieces for analysis.  Haydn and Mozart Symphonies.  

· Dictation

Week 15: 

· Secondary Dominants (Turek chap 15)

· Leading Tone Chords (Turek chap 5) (Debenedetti Conceptual Listening, Dictation)

· Application (as always) to Sight-singing, Ear-training, and Dictation

Week 16: 

· Two Part (Binary) Form (Turek chap 29)

· Ternary, Rondo, Sonata, etc…

· Practice AP past Exam Questions as warm-ups this week

· Exam this week

Week 17: 

· AP Music Theory Exam

· Review for Final Exam

Week 18:

· Review for Final Exam

· Final Exam

· As per schedule distributed by High School administration

MILLVILLE PUBLIC SCHOOLS

STUDENT OBJECTIVES/BENCHMARKS

Course Objectives/Topics:

· Notate pitch and rhythm in accordance with standard notation practices

· Read melodies in treble, bass, and movable C clefs

· Write, sing, and play major scales and all three forms of minor scales

· Recognize by ear and by sight all intervals within an octave

· Use the basic rules that govern music composition

· Introduce analysis of motivic treatment

· Realization of a Roman Numeral progression

· Harmonize a melody with appropriate chords using proper voicing leading

· Analyze the chords of a musical composition by number and letter name

· Transpose a composition from one key to another

· Express musical ideas by composing and arranging

· Understand and recognize basic musical forms: Ternary, binary, rondo, etc

· Write simple rhythmic, melodic, and harmonic dictation

MILLVILLE PUBLIC SCHOOLS

STUDENT ASSESSMENT

Grading Rubric

Daily preparation and participation………………………..………………………30%


-all materials for class


-homework completed before class starts


-respect of other classmates

Tests and Quizzes……………………………………………………………..……...40%

Assignments………………………………………………………………..…………20%


-handed in on time


-Minus 10% for every day late

Attendance………………………………………………………………..…………..10%

AP Music Theory Compositional Project

Grading Rubric 60 points

I. Accuracy  (20 pts)

· Use and obey all chords in order given

· Use correct notes in each chord

· Correct amount of beats in each measure

· Articulations (slurs, staccato, etc…)

II. Rules   (20 pts)

· Obey all part-writing rules as observed in class

· Root in the bass, doubling 

III. Other requirements  (10 pts)

· identify cadences, phrases

IV. Professionalism   (10 pts)

· Neat clear work

· NO erasure marks

· Title, composer, etc….

V. Creativity   (extra credit up to 5 pts)

· More than two voices

· Obvious indication of above and beyond work

MILLVILLE PUBLIC SCHOOLS

COURSE PROFICIENCIES AND REQUIREMENTS (SECONDARY)

The following criteria for evaluation and inclusion of students enrolled in the Millville Senior High School Instrumental Program will include:

1. Regular attendances in, and preparation for, class.  Daily points for participation.  

2. The proper care of school equipment including music folders, keyboards, textbooks, computer lab, Sibelius software.  

3. Periodic testing of parts and vocabulary 

4. A final exam (Seniors are not exempt), except for Renaissance gold and A average.

5. Failure to adhere to one or more of the above requirements may result in dismissal from the group.

6. Students that participate in fund-raising will keep the money during their entire tenure at the Senior High School.  Students may use this money to alleviate the cost of any trip/event.  If money is not used then it is placed back into the general student activities account.  Students will not be reimbursed for money obtained through fund-raising.

MILLVILLE PUBLIC SCHOOLS

APPENDICES

Teacher Resources
Benward, Bruce, and J. Timothy Kolosick.  Ear Training: A Technique for Listening. 6th ed. Boston:     McGraw-Hill, 2000.

Berkowitz, Sol, Gabriel Fontrier, and Leo Kraft. A New Approach to Sight Singing. 3rd ed. New York: W. W. Norton & Company, 1986.

Debenedetti, Gilbert. Pathways to Harmony.; online music theory workbook. 

Ottman, Robert. Music for Sight Singing. 3rd ed. Englewood Cliffs, NJ.: Prentice Hall, 1986.

Turek, Ralph. Theory for Today’s Musician. New York, NY.: McGraw-Hill, 2007

www.gmajormusictheory.org.

MILLVILLE PUBLIC SCHOOLS

NEW JERSEY CORE CURRICULUM CONTENT STANDARDS

	STANDARD 1.1 (AESTHETICS) ALL STUDENTS WILL USE AESTHETIC KNOWLEDGE IN THE CREATION OF AND IN RESPONSE TO DANCE, MUSIC, THEATER, AND VISUAL ART.


Descriptive Statement: The arts strengthen our appreciation of the world, as well as our ability to be creative and inventive decision-makers. The acquisition of knowledge and skills that contribute to aesthetic awareness of dance, music, theater, and visual art enhances these abilities. Through experience in the arts, students develop the capacity to perceive and respond imaginatively to works of art. These experiences result in knowledge of forms of artistic expression and in the ability to draw personal meaning from works of art. 
Key skills necessary to an understanding of aesthetics include the abilities to identify arts elements within a work to articulate informed emotional responses to works of art, to engage in cultural reflection, and to communicate through the use of metaphor and critical evaluation. Aesthetics involves the following key understandings: appreciation and interpretation; stimulating imagination; the value and significance of the arts; art as object; the creation of art; developing a process of valuing; and acquaintance with aesthetic philosophies.
Strands and Cumulative Progress Indicators
A. Knowledge

1. Formulate responses to fundamental elements within an art form, based on observation, using the domain-specific terminology of that art form.

2. Discern the value of works of art, based on historical significance, craftsmanship, cultural context, and originality using appropriate domain specific terminology.

3. Determine how historical responses affect the evolution of various artistic styles, trends and movements in art forms from classicism to post-modernism. 

B. Skills

1. Compose specific and metaphoric cultural messages in works of art, using contemporary methodologies. 

2. Formulate a personal philosophy or individual statement on the meaning(s) of art. 
	STANDARD 1.2 (CREATION AND PERFORMANCE) ALL STUDENTS WILL UTILIZE THOSE SKILLS, MEDIA, METHODS, AND TECHNOLOGIES APPROPRIATE TO EACH ART FORM IN THE CREATION, PERFORMANCE, AND PRESENTATION OF DANCE, MUSIC, THEATER, AND VISUAL ART.


Descriptive Statement: Through developing products and performances in the arts, students enhance their perceptual, physical, and technical skills and learn that pertinent techniques and technologies apply to the successful completion of the tasks. The development of sensory acuity (perceptual skills) enables students to perceive and acknowledge various viewpoints. Appropriate physical movements, dexterity, and rhythm pertain to such activities as brush strokes in painting, dance movement, and fingering of musical instruments. 
Active participation in the arts is essential to deep understanding of the imaginative and creative processes of the arts as they relate to the self and others. Involvement in the presentational aspects of art and art making also leads to awareness and understanding of arts-related careers.
Strands and Cumulative Progress Indicators
Music

1. Sing or play musical works from different genres with expression and technical accuracy.

2. Analyze original or prepared musical scores and demonstrate how the elements of music are manipulated.

3. Improvise or compose melodies, stylistically appropriate harmonizing parts and rhythmic accompaniments using a chosen system of notation.

4. Arrange simple pieces for voices or instruments using a variety of traditional and nontraditional sound sources and electronic media. 

5. Outline a variety of pathways and the requisite training for careers in music.

	STANDARD 1.3 (ELEMENTS AND PRINCIPLES) ALL STUDENTS WILL DEMONSTRATE AN UNDERSTANDING OF THE ELEMENTS AND PRINCIPLES OF DANCE, MUSIC, THEATER, AND VISUAL ART.


Descriptive Statement: In order to understand the visual and performing arts, students must discover the elements and principles both unique and common to dance, music, theater, and the visual arts. The elements, such as color, line, shape, form and rhythm, time, space and energy, are the basis for the creation of works of art. An understanding of these elements and practice of the principles ensure the strengthening of interdisciplinary relationships with all content area curricula and their applications in daily life. 
Strands and Cumulative Progress Indicators
Music

1. Evaluate a diversity of musical works to discern similarities and differences in how the elements of music have been utilized. 

2. Synthesize knowledge of the elements of music.

3. Identify how the elements of music are utilized in a variety of careers.

	STANDARD 1.4 (CRITIQUE) ALL STUDENTS WILL DEVELOP, APPLY AND REFLECT UPON KNOWLEDGE OF THE PROCESS OF CRITIQUE.


Descriptive Statement: Through the informed criticism of works of art, students will develop a process by which they will observe, describe, analyze, interpret and evaluate artistic expression and quality in both their own artistic creation and in the work of others. Through this critical process, students will arrive at informed judgments of the relative artistic and aesthetic merits of the work examined.
Strands and Cumulative Progress Indicators
A. Knowledge

1. Examine the artwork from a variety of historical periods in both western and non-western culture(s). 

2. Categorize the artistic subject, the formal structure, and the principal elements of art used in exemplary works of art.

3. Determine the influence of tradition on arts experience, as an arts creator, performer, and consumer.

B. Skills

1. Develop criteria for evaluating art in a specific domain and use the criteria to evaluate one’s personal work and that of their peers, using positive commentary for critique. 

2. Provide examples of how critique may affect the creation and/or modification of an existing or new work of art.
	STANDARD 1.5 (HISTORY/CULTURE) ALL STUDENTS WILL UNDERSTAND AND ANALYZE THE ROLE, DEVELOPMENT, AND CONTINUING INFLUENCE OF THE ARTS IN RELATION TO WORLD CULTURES, HISTORY, AND SOCIETY.


Descriptive Statement: In order to become culturally literate, students need to understand the historical, societal, and multicultural aspects and implications of dance, music, theater, and visual art. This includes understanding how the arts and cultures continue to influence each other. 
Strands and Cumulative Progress Indicators
A. Knowledge

1. Parallel historical events and artistic development found in dance, music, theater, and visual art.

2. Summarize and reflect upon how various art forms and cultural resources preserve cultural heritage and influence contemporary art.

B. Skills

1. Evaluate the impact of innovations in the arts from various historical periods in works of dance, music, theater, and visual art stylistically representative of the times.

2. Compare and contrast the stylistic characteristics of a given historical period through dance, music, theater, and visual art.

